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Tight money stunts our growth 
By Michael Buckley 
Increased enrollment, spiraling 
inflation, and lack of endowment are 
the major issues facing Columbia 
College in the next few years, ac-
cording to College President Mirron 
Alexandroff. 
"We're constantly running just one 
step ahead of acute problems," said 
Alexandroff, " Unfortunately, we're 
seeking money ·at a time when 
foundations ' portfolios have been 
- -
shrinking." 
The college is having a difficult time 
raising the three million dollars 
projected over the next three years in 
its development campaign. According 
to the financial statement released by · 
the college earlier this year, con-
tributions and project income only 
reached 59 thousand dollars. Fourteen 
months ago, $400,000 was the 
projected figure the college needed 
before September, 1974, to make the 
Rehabilitation Center mov~ a reality. 
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" We're full of ideas, plans, 
programs, and projects-all kinds of 
improvements-but literally evety-
.thing about the institution hinges 
on whether or not we can afford to pay 
for them," said Alexandroff. 
In searching for additional means to 
increase the liquid funds of Columbia, 
the college has to rely solely on 
students' tuition, state aid in the form 
of scholarships and small en-
dowments. "We can't borrow money 
as a commercial business that in a 
sense does as well as we do, simply 
because no financial institution wants 
to be in a position of foreclosing on a 
quote charitable institution. So the 
banks and ·lending agencies avoid 
educational lending. Unless you're a 
University of Chicago or North-
western University, they avoid you 
like the plague." 
Since the heaviest burden of the 
college's finances are carried by 
student tuition. Alexandroff hasn't 
ruled out a tuition or class fee · in-
crease, but it is still premature to say 
whether or not that increase will take 
effect this autumn. If the college 
enrollment and faculty size remain 
the same next semester as this 
present semester, there would be an 
eleven~ to twelve per cent increase 
just in the costs of running Columbia 
~ased on inflationary trends. Salary 
mcreases to a 600 per cent increase in 
the cost of a valve for the photography 
department tanks are some of the 
factors involved in the 12% jump. · 
Ultimately, this increase in costs 
would have to curb enroHment 
Con't on page 14 
Senate demands action 
On high class charges 
The newly formed Student Senate of 
Columbia College has begun a probe 
of class service fees being charged for 
courses here. The initial phase of their 
investigation centers around the Film 
and Photo Departments which 
demand the highest fees . 
Letters have been sent, by the 
Senate, to Tony Loeb, Chairperson of 
the Film Department and John 
Mulvany, Chairperson of the Photo 
Department, inviting them to an 
accountability session scheduled for 
the next Senate meeting on April10, at 
1:30 pm in Room _511. 
Both were asked to bring, and be 
prepared to discuss, breakdowns of all 
expenses for courses in their 
departments in order to justify the 
rates being charged for class fees . . 
Other department chairpersons will 
be called before the Senate in future 
meetings. 
In recent months, there has been 
much concern among students about 
the escalating affect class service fees 
have on the overall cost of attending 
Columbia. In a financial statement of 
the college published in the Januarv 
:17, 1975 issue of the C.C. Writer, 1 
Milk shake anyone? 
The milk man was late last Monday after he experienced some parking 
problems. Nobody was hurt in the mishap and no vehicles besides the milk 
truck were damaged . The accident occured when the milk man failed to 
secure the parking brake when he left the truck to deliver milk to the college. 
detailed breakdowns of class service 
fees were included. 
Mirrori Alexandroff, President of 
the college, is scheduled to address 
the Senate at the start of its next 
session. All meetings of the Senate are 
open to students of the college who are 
encouraged to attend. 
In other action, the Senat-e 
discussed methods to fill now vacant 
seats and elected a chairperson pro-
tem. 
The nominating procedure held 
early in March produced oniy - one 
contested election and left several 
departments unrepresented . The 
Film Department had a race, but the 
Photo, Art/Graphics, Dance and · 
Writing Departments failed to turn up 
a nomination. 
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April board meeting 
Pushed back a week 
Columbia's Board of Trustees have 
pushed back their open meeting, one 
week. The special meeting will be held 
on April 24, 1975 at 4:00. 
The purpose of the meeting will be 
to hear students who have interests to 
bring before the board. Any student 
who wants to be heard, has to notify 
Dean Davis before April 18, as to the 
topic they wish to discuss. 
It is hoped that the meeting will be a 
productive discovery session for th~ 
board, as well as giving students an 
opportunity to represent opinions and 
ideas which can help the board best 
serve the college. 
The choice of a meeting room will 
be made, once it is known, ap-
proximately how many people will 
attend the meeting. 
The meeting, the first of it's kind in 
Columbia history, was originally 
scheduled for April 17. No reason was 
given for the delay. 
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Media turns sour 
Monograpl 
By Gary Moffat 
I really hate to be critical of the 
profession I hope to make my own, but 
the media purveyors of Chicago have 
it coming. Two specific blunders of 
recent weeks have caused me to 
wonder if I'm not making a mistake 
studying journalism. With op-
portunities of employment as slim as 
they are I really should consider a 
. more honest vocation like selling used 
. cars. So should the editorial in-
telligentsia of the Field newspapers. 
In every journalism class I have 
been enrolled in, the instructor in-
sisted that students should read as 
many daily newspapers as they 
possibly could. That sounds like a 
good idea until you start reading their 
editorial pages, 
The Sun-Times/Daily News tem-
porarily received the support of every 
liberal, anti-machine voter in Chicago 
when they turned their presses on 
Mayor Daley after four campaigns 
and endorsed William Singer for 
mayor. 
Now, after Daley walked in the 
primary, the S-T/DN have done a 180 
and endorsed him for mayor when 
they could have: 
• Endorsed no candidate in the 
fashion of the World's Greatest 
Newspaper, the Chicago Tribune. 
• Run an editorial saying that John 
J. Hoellen was an incapable, 
unqualified candidate that would 
literally destroy the city if elected. 
In an editorial endorsing Daley, the 
Sun-Times said, "Our readers know 
well our opposition to Mayor Daley's 
renomination prior to the primary 
election held in February." That's all 
they said about their series of 
editorials against Daley. 
Not one reason was given for sup-
porting Daley. The editorial went on 
to say, "But whereas Singer's can-
didacy presented a man capable of 
grappling with the machinery of city 
government, we cannot make that 
judgment of Hoellen and his running 
mates." I don't really consider this 
sufficient reasoning for marking a 
ballot for Richard J. Daley. 
In the end, it doesn't make much 
difference what any newspaper says 
or who they endorse as evidenced by 
the February primary. 
Herbert J. Muller, in his book, "The 
Children of Frankenstein," said, 
" ... most newspapers report election 
campaigns fairly enough, largely 
confining their bias to the editorial 
page, where it has relatively little 
effect; the results of elections often 
demonstrate that (newspaper) 
publishers have considerably less 
power than they like to think." Muller 
must be a student of Chicago-style 
politics. 
Watching television news is almost 
as confusing as reading newspapers. 
Nowadays, politicians are being in-
dicted daily for "conflicts of interest." 
Some of the same newscasters who 
report these crimes nightly on 
television and radio are guilty of the 
same offense. 
I am referring to the participation 
of several news personalities in the 
latest salute to Mayor Daley-
Chicago's annual St. Patrick's Day 
Parade on State Street. The cut-ups 
from Channel 7's Eyewitness News 
Team rode in the parade in a horse 
pulled carriage, smiling aiid waving 
as they passed the mayor's reviewing 
stand at State and Madison. I realize 
that Flynn and Daly are both Irish and 
proud of it but there is a respectable 
limit, especially for newspeople, in 
the celebration of heritage. It would 
have been proper for them to spend 
the day at O'Rourke's instead of 
jeopardizing their negligible 
credibility by parading down State 
Streetin front of Mike Royko, God and 
everybody. 
John Madigan was there too but that 
is expected and accepted. Channel 
Two had a float sans Kurtis and 
Jacobson. They were probably out 
making commercials about how they 
gather the news instead of making it 
like Royko and Coleman. 
I still watch television and read the 
newspapers. It remains the best way 
to discover how not to do it. 
cadillac? Oh, you must mean the one they just towed away! 
Lady, you've been bugged! 
Problems ahead 
Senators give views 
By Avy Meyers 
When you put thirteen people who 
probably don't know each other, in a 
brand new forum called the Columbia 
Student Senate, what do you get? 
That is the question I have been 
asking at Columbia for the past couple 
of days. The first meeting was held on 
Thursday, March 'l:l, shortly before 
the deadline for this column. 
There are thirteen bodies that are 
now recognized as voting members of 
the senate. Eight from various school 
departments, and five from 
recognized student organizations. 
Hubert Davis, dean of students-
services-registrar, was in the 
forefront of creating the new senate. 
An idea that was approved by a 
student vote of 205-18. 
Davis said, "I think this is a 
progressive step for the students of' 
Columbia College, because it will 
enable them to have a collective voice. 
in matters of concern to the students. 
He added, "The senate will meet at 
least four times per semester. It is 
expected that they will have on going 
and ad hoc committees that will meet 
more frequently." 
Chuck Dovbish, senator of the radio 
department, had some specific ideas 
about how the senate might be usefUl 
to the students of Columbia. 
Dovbish said, "The problem is that 
there is too much of a gap between the 
various departments in the school. 
There is a radio department and a 
television department; it seems to me 
that if ever two departments should be 
together, it should be the broadcasting 
departments.'' 
He then gave an example: "Com· 
mon sense tells you that you start in 
radio (courses) and then go on to 
television." · 
"Many students are in a fog about 
what courses they should be taking. It 
should be set up so that there is a step 
by step procedure for radio and 
television. If we coUld get all of these 
departments together, we could better 
arrange classes for the students." 
Dovbish had negative feelings about 
the election procedures. He said, "the 
election was run in true Chicago 
fashion." 
"Since students did not vote for. 
representatives, I don't like the way it 
was set up. They are just copying the 
ways of setting up, it was a set-up 
election. It is _not a true election if 
students don't vote for you." 
Con't on page 14 
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Coins iingle at bookstore Third 
front 
The college's newly installed dollar 
bill changer made a nickle profit on 
it's maiden transaction. Scott 
Rynerson, a bookstore employee, 
reported that, "I used it the first time 
and I got 95 cents but they were still 
here so they fixed it so it works okay 
now!" That's still more than the 
dollar is usually worth today. 
The changer, which arrived on 
March 21, was installed in the 
bookstore, rathe-r than the cafeteria 
for security reasons. The insurance 
carrier felt that the cafeteria was too 
accesible to theft. 
The issue of a dollar bill changer 
was first made public in an editorial in 
the February, 1974, issue of the C.C. 
Writer. At the time, though, the 
company who supplies the machine 
refused because the school could not 
provide a suitable spot for it. The 
cafeteria was not approved because it 
was never locked up. "Historically, 
change machines have been the most 
open to vandalism," Burt Gall, 
Director of Instructional Services, 
said. 
At the beginning of last semester, 
A change machine was finally installed in the bookstore on the 7th floor. The 
machine made a nickle profit on its first dollar bill, but it works fine now and 
is in use when the bookstore is open. 
when C.S.C. generated the demand for 
the bill changer, Gall suggested the 
bookstore and it was approved. The 
bill changer is a very tempermental 
machine, according to Gall. By 
putting it in the bookstore, only three 
people will operate It and it won't 
break so easily. 
For your dollar, the machine gives 3 
quarters, 2 dimes, and a nickel. It is 
available for use during the bookstore 
hours from 9-8 on Monday to Thursday 
and 9-5 on Friday. It is closed every 
afternoon for an hour. 
Media students honored 
Four Columbia College students 
have gained notoriety for their work 
within the fields of communication 
and art. 
Joseph Sarff and Ann Williams, 
television majors, have won awards 
for their programming achievements, 
while Ndugu Kamau <Warren 
Feagins) and Taleem Geeah <Michael 
Blocker) presented photographic 
work in a Du Sable Museum exhibit. 
Sarff won 2nd place with his "Series 
Commercial Entry" in a Gilmore 
Broadcasting Group annual award. 
He directed an ad for the Meadow 
Mart Shopping Center in Rockford, 
Illinois. The commercial was written 
by a Columbia alumnus, Bill Mar-
ciniak. Sarff worked for Glenmore 
Broadcasting at Rockford's WREX-
TV and attended Rock Valley Junior 
College there, prior to his enrollment 
at Columbia. 
Ms. Williams, a recent Columbia 
graduate, won the Illinois State 
Medical Society's 1974 Journalism 
Award for her co-writing and 
producing a three part documentary, 
"Rape: A Crime, But A Medical 
Problem, Too." The program 
presented an in-depth look at the 
psychological effects of rape and the 
treatment of r~pe victims. 
The documentary was produced for 
WIND radio while Ann was a 
Broadcast Public Affairs intern at the 
station. A check for $300 and a cer-
tificate were awarded to Ms. Williams 
at the ISMS annual meeting on April 2, 
at the McCormick Inn. 
Feagins, a recent cinematography 
major, and Blocker, a photo major, 
presented an exhibition of their 
photography at the DuSable Museum 
at 740 E. 56th Place. 
Both students have studied at the 
museum on an independent study 
basis, and they have dedicated their 
exhibit to Ms. Joanne Little who is 
presently involved in litigation con-
cerning civil rights. 
Senate fee demands. • • 
Con't from page 1 
Rather than hold another election, 
all people who submitted nominating 
petitions were seated. The Senate 
decided: 
• Each department could seat one 
regular and one alternate 
representative but would be 
limited to one vote. 
• A nQtice would be sent to all 
unrepresented departments an-
nouncing that petitions are being 
accepted to fill the seats. 
• Prospective representatives 
should submit p_etitions with 
twenty-five signatures in order to 
be eligible to sit on the Senate. 
• Vacancies will be filled by a Senate 
vote on petitions . 
Victor Jones, the Senate Per-
forming Arts Center representative 
was temporarily elected chairperson. 
Another vote, to fill the position, will 
be taken when all vacancies of the 
Senate are filled . Martha Sjostrom, 
the Journalism rep is temporary 
Recording Member. 
The Senate also decided to table a 
motion to appoint two students to the 
college Board of Trustees until the 
body has _a full compliment. 
Department reps are: Ed Curran, 
T.V.: . Victor Jones, Performing Arts 
Center; Martha Sjostrom, Jour-
nalism; Michael Reynolds, Student at 
large; Jack Sell, Student at large; 
Jerome Jacobs and Nawa Medford, 
Film and Chuck Dovbish. Radio. 
Organizations reps are: Ray 
Hughes, Black Students organization; 
Paulette Hawritha, Concerned 
Students of Columbia; Mike Fee, 
WVRX <College Radio Station l; Gary 
Moffat, C.C. Writer <College 
Newspaper>; Robert Berman, 
Christian Science Discussion Group 
and Don Burrows, Veterans 
Organization. 
All Senate meetings will be limited 
to two hours . A question and answer 
session will be opened to students 
after the close of the regular agenda . 
For persons interested in filling 
vacant seats on the Senate, 
nominating petitions are available 
from Dean of Student Services, 
Hubert Davis. 
New Listen 
Schedule 
The Radio Department at Columbia 
has issued the upcoming program-
ming schedule for the WBBM-FM 
"Listen" series. -
"ListJn" is the moderator/ 
discussion program that is a 
cooperative arrangement between 
Columbia and FM 96. The radio 
production course at' Columbia 
provides the student talent for the 
show. 
The series is heard Tuesday mor-
ning from 2:30 to 3:00. On April15 the 
topic will be "How to Make a Mo~ie." 
On April 22, "How To Watch a Movie" 
will be the subject of the show. "How 
To Become a Breeder" is the show on 
April 29, and "Truck Driving" will be 
aired on May 6. 
"Listen" will present on May 13 
"How to Make a TV Commercial" and 
"How to Invest in the Stock Market" 
is the May 20 subject. "How Your 
Eyes> See" is the May 27 offering 
"How To Produce a Rock Concert" i~ 
the June 3 show and "Bill Kurtis on 
How To Report TV News" is the June 
10 segment. 
June 17 will tell "How To Find a Job 
in a Recession," June 24 offers "How 
To Fight Fires," July 1 informs "How 
To Write a Novel," and the last 
program in the current "Listen series 
will be July 8's "How To Have a Good 
Marriage." 
What next? 
By naurice roberts 
June 6 is an important date to 
Columbia College Seniors. It means 
the end of four years. "Gettin' out 
time"-commonly known as 
graduation. A ·struggle for most, 
college has been a frantic mixture of 
tuition payments, part-time jobs 
night jobs, no jobs, no money and four~ 
h~ur classes. Now, most graduates 
will be confronted with the question of 
what to do and how to do it. 
Students will want to collect the 
money from the jobs promised to 
them by "The man". Because they 
went to college and got that "piece of 
paper." Okay y'all pay up! Now! 
Many graduating seniors have 
come to realize that it just ain't gonna 
be like that. They will have to join the 
ranks and files of the jobless. A 
number of the unemployed are not as 
inexperienced , unskilled and 
uneducated as some may think. Some 
Con't on page 8 
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Disc maintenance tips 
Proper record care is oommon sense 
By Walter Johnson 
The proper care and maintenance of 
records is really a common sense 
procedure. Once we understand and 
appreciate those conditions or cir-
cumstances which contribute to 
record wear and deterioration, and 
which create static electricity, we are 
in much better position to do 
something about it. 
Improvements over the last few 
years have resulted in such im-
maculately polished disc s~:~rface, to 
provide silent background and give 
the listener the nearest approach to 
actual "concert hall" reproduction, 
that it is very necessary, in fact vital, 
that records now be kept free from 
dirt, dust, micro-film of grease and 
most important of all "STATIC." 
To describe "STATIC" there is no 
simple language. However, it means 
an electroforce in a non-conductive 
material, behaving as magnetism to 
dirt, dust, fluff, etc . 
The removal of dust is done simply 
with the aid of properly devised ac-
cessories. Marks or deposits of a 
greasy or oily nature are also 
preventable by making sure that such 
substances are not applied to records, 
and that their playing surfaces are not 
touched by fingers. The combination 
of these contaminations, if allowed to 
accumulate in the groove bottom 
becomes disastrous, and the longer 
these residues are allowed to stay, the 
harder and more difficult to remove 
they become. 
· The working part of the record is its 
tiny groove (almost invisible to the 
naked eye) which spirals across most 
of the surface. Its width is , in fact, less 
than the thickness of a human hair 
and the tortuous twisting of its path 
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provides an exact copy of the original 
music. 
Should the record be finger marked, 
some of the oil moisture from the 
fingers would inevitably be pressed 
into the groove to foul the stylus tip 
and combine with minute dust par-
ticles to be left behind in the sharp 
contours of the groove. Once any 
initial static charge has been con-
trolled, if oily, greasy or waxy sub-
stances are prevented from con-
taminating the record surface, the 
removal of dust particles becomes a 
simple routine operation to be ob-
served just before each playing of a 
record. 
practice to apply a film of antistatic 
agent by one means or another over 
the record surface to restrict this 
ability to attract dust, etc ., but now 
that pick-up movements have been 
much improved and more delicate, 
antistatic films are much too viscous 
for the ultra light-weight stylus to 
plow through, with the result that it is 
likely to ride over any such film , 
producing a distorted reproduction. A 
closely controlled application of an 
antistatic film can be an advantage 
sometimes as a lubricant where the 
pressure on the stylus tip exceed two 
or three grammes. 
It is very important to relax any 
static in a record in order to remove 
the dust particles from its surface 
more easily and a barely damp soft 
lintless cloth lightly held on the record 
while it is rotated "SLOWLY" on the 
turntable is by far the most efficient 
temporary means. Treat both sides of 
a new record to limit any external 
field and also to remove any large 
dust fibers from the record surface. 
Lifting the record slowly a few inches 
will indicate whether any static still 
remains and a final application of the 
"Preener" will then remove all the 
tiny dust particles from the groove 
which the cloth cannot reach. 
Three devices have been specially 
designed for the care and main-
tenance of records and each of these 
has its specialized purpose according 
to the condition of the record being 
used the type of reproducing equip-
ment involved. 
The "Preener" was evolved 
because of the prime necessity to 
meet modern conditions of long 
playing record and its efficiency deals 
adequately with even micro dust 
particles. 
The manual "Pa:rastat" has been 
evolved expressly to deal with records 
requiring cleaning before an im-
proved type pick-up can be used with 
advantage. It is also designed to 
provide the "Parastat" antistatic 
treatment as advised for heavier type 
pick-up. 
The "Dust Bug" has been designed 
in response to desperate requests 
from experts and enthusiasts all over 
the world. Using the "Dust Bug" will 
remove dust and static from the 
grooves of a record at the moment of 
playing. 
The -simple appearance of a record 
is deceptive because most people 
believe it is flexible or unbreakable 
and difficult to damage. This is not so; 
indeed it is difficult even to handle at 
all without causing some degradation 
to the almost invisible record groove 
which covers most of its surface. 
Records should always be handled 
without touching the recorded area . 
Since a combination of static 
electricity, dust, dirt and other 
pollutants are the arch enemies of 
proper record care, we must do 
everything we can to eliminate or 
minimize their effects. 
The tip of the stylus will always 
collect some foreign matter from the 
groove of even a new and clean 
record, caused in part by pollution 
from the air before the static has been 
controlled . The stylus tip should also 
be cleaned frequently, since if any 
such collection is allowed to harden, it 
becomes difficult to remove and could 
prevent the stylus from tracing the 
groove accurately . Small brushes are 
available, especially made, for 
cleaning the tip of the stylus without 
fear of damage to the pick-up 
mechanism . When cleaning a pick-up 
stylus, always use a forward 
movement: never brush or wipe the 
stylus from side or from front to back. 
Grad sells tv script 
Dust is the principal menace to the 
continued good performance of a 
record and also it is the most 
widespread. It is in the air we breathe, 
it settles on every exposed surface, 
and in homes-especially on the 
turntable mat. 
It is well worth-while ·making a 
thin polyethylene disc to cover the 
turntable mat. This can be easily cut 
from a spare inner record sleeve, 
reinforcing the center hole with 
cellophane tape . It is easy to clean and 
relatively simple to wipe just before 
placing a record on it directly upon 
removal from its cover. This 
polyethylene disc serves another 
important function in acting as an 
indicator for any electro-static charge 
which may have been excited in the 
record . 
For years it has been common 
What is the similarity between 
Columbia's graduates and old 
soldiers. You answer that, but in the 
case of one former Columbia student 
it isn't true. 
Tony Loe9, head of the Film 
Department received a welcome call 
from Los Angeles a while ago from an 
ex-student in his advanced screen 
writing course. The student, Scott 
Bookwalter, had just sold a script to a · 
major TV network which will be made 
into an original, one-hour tele-play 
about his story of a jazz muscian. 
Tony commented, "He's (Scott) 
interesting because he reflects the 
kind of person who enters our 
graduate level. He has some maturity 
and drive that comes from having 
lived . No one who comes to the 
Columbia film school should let their 
sights end here." 
The areas and professions Columbia 
concentrates on are admittedly hard 
to break into. Hearing about Scott 
Bookwalter's success in the multi-
faceted, talent jungle of LA is en-
couraging news for all of us. 
Tony continued, "It's the first time 
someone has come out of what we've 
provided and was successful in the 
main action. The success of any in-
novation in film teaching takes time to 
measure.'' 
The students are the measure of the 
school's worth and whether or not the 
policies and principles laid down are 
working. If you leave here and good 
things happen to you, like a job 
possibly, let us know. It will give us a 
little lift. 
Page 5 
By J€ff Justman 
Blood On The Tracks, Bob Dylan's 
latest album is blasting out from the 
. two twelve inch speakers that 
bookend my writing desk. Dylan has 
always been able to convey the 
illusion that he is singing or talking 
directly to the listener, but I really felt 
it as I pounded out the 'rough drafts of 
this review and he whined out the 
opening lines to Idiot Wind, the fourth 
cut on the album. 
"Someone's got it in for me/ 
they ' re planting stories in the 
press/Whoever it is I wish they'd cut it 
out quick/but when they will I can 
only guess. '' 
I admit I am planting stories about 
Dylan in the press, but hold your 
horses Bob! They are only in praise of 
your new Columbia album. 
Blood On The Tracks is an account 
of Dylan's search for understanding 
relationships · between himself and 
other people. The album is filled with 
~eflections on the divisions and pains 
that resulted from his love life and 
dealings with people. Dylan though, 
does not always choose to come right 
out and say each song is about him-
self, but rather paints ballads of 
fictional individuals interacting. A 
technique that is an art form in itself. 
· Dylan chooses to rely primarily on 
his own acoustic guitar and singing 
harmonica to back up his best musical 
instrument-his voice. Dylan sings 
at his best; often times adapting an 
almost high pitched juvenile voice 
that reminisces of his early albums. 
At other times when the song deems a 
different mood Dylan switches to his 
middle-of-the-road voice as smooth as 
the likes of Ed Ames . All in all Dylan's 
throat is at its clearest and strongest 
since llighway Iii Bevistt>d during the 
middle sixties. Perhaps this is due to 
the tremendous exercise his voice 
went through during his 21 city tour 
early last year. 
.. Blood On Tht> Tracks starts off with 
an uptempo number called Tangled 
l !p In Blue that hits the listener right 
off with fingerpicking right out of The 
Byrds' folk-rock version of Mr . 
Tambourine Man. Tanglt>d lJp In Blut> 
deals with falling in love, leaving 
loved ones, and searching to regain 
love. Dylan describes the pain he went 
through, and when he sings. "Lord 
knows I've paid some dues getting 
through / tangled up in biU<'' I couldn't 
help but believe him . Later in the song 
he describes his lowest emotional 
state when he cries out . "And when 
finally the bottom fell out / 1 becanw 
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withdrawn/the only thing I knew how 
to do/was to keep on keepin' on ." 
Simple Twist or Fate, the next song 
on the album continues with the same 
theme of falling in love and losing it. 
Only now Dylan is much less 
emotionally attached. He attributes 
falling in love to a small event. a mere 
simple twist of fate. Later in the song 
after losing the love he tries to regain 
it, but is powerless to control fate and 
bring the love back . Hy the end of the 
song. Dylan realizes he has no control 
in the turn of (•vents and shrugs the 
whole affair off. blaming it "on a 
simple twist of fate .· · 
You'n• ,\ Big (iirl :\ow. is almost the 
opposite of Dylan 's earlier song on 
Blondt• on Blondt•, called .lust Likt> A 
\\oman . In the latter Dylan observes 
that the woman in the song is really 
only a little girl Pmotionally although 
she takes just like a woman /she 
aches just like a woman /she makes 
love just like a woman /but she breaks 
just like a little girl." In You're A Big 
(lirl Now it is Dylan who is an adult on 
the outside and a child on the inside. 
He admits to it when he sings. "Love 
is so simple, to quote a phrase /you've 
known it all the time / J'm learning it 
these days ." 
The most remarkable song on the 
.album is Idiot Wind. After handling 
the first three songs on the album 
maturely, Dylan suddenly is electric 
and full of biting putdowns. The song 
is right off his "hate song albums" 
and captures the same venom as Uke 
A Rolling Stone and Positively Fourth 
Stret>t. Idiot hits the listener with 
such sure fire lines as, "People see me 
all the time /and they just can't 
remember how to act./Their minds 
are filled with big ideas, images and 
distorted facts." Dylan continues the 
putdown with . "Even you just the 
other day /you had the nerve to ask me 
where it was at/I couldn't believe 
after all these years/You didn't know 
me any better than that." Of course 
the refrain in which Dylan snarls 
··Yo:J 're an idiot babe" tops the battle 
of words, but Dylan manages to get 
his emotions together by the last re-
frain in which he admits that he too 
is an idiot. It is almost as if he's trying 
to say he didn't mean a word of what 
he had just tried to kill you with. 
You're (ionna Make Me Lonesome 
When You (io, Meet Me In The Mor-
ning, and H You See Her, Say Hello 
capture Dylan at his most rational 
and simplistic. All work effectively 
although only H You See Her, Say 
llello is . worth paying close attention 
to. The other two fall into the 
<;lassification of easy listening music. 
The footer on the album is an eight 
minute and fifty second song on the 
. second side called, Lily, Rosemary, 
. and The Jack or Hearts. After 
listening to the song for the two 
months that I've had the album, I still 
find/ the story line totally un-
comprehensible. It does have some 
fantastic images such as a penknife 
murder and an · actor in a monk 
costume, however. Beyond the non-
comprehension though, the song 
works, probably due to its mystery 
and driving melody. 
The last two songs Shelter From 
The Storm and Buckets or Rain 
represent Dylan's personal salvation 
and understanding of relationships 
when he doesn't · intellectualize 
emotions. He sums up the simplicity 
that bails him out from the chaos 
when he sings, "Life is sad/life is a 
bust/ All you can do/ is do what you 
must./You do what you must do/and 
you do it well./I'll do it for you/ah 
honey, can't ~you tell?" 
Blood On The Tracks is a must for 
anyone who appreciates art as well as 
fine music . 
Now tell me Bob, was that anything 
to get upset about? 
New job service offer 
By David Kohl 
A job placement program for 
Columbia students began March 1. 
1975. "It will be a constant source of 
jobs," according to Hubert Davis. 
Dean of Student Services . "The 
college feels strongly that it is a 
responsibility that should be 
developed ," he added . 
The program will involve alumni in 
asldition to the present student body . 
Ms. Lia Gaty . Alumni Director. is in 
charge. She is busy sending out 
feelers to places that would be in-
terested in hiring Columbia students. 
This includes large corporations. 
radio and TV stations . and film 
houses . 
Gaty plans to have a written resunw 
from all interested students and 
alumni on file at all times . This way. 
when a prospective employer calls. 
she will have names and 
qualifications of students to givt' 
them. 
All departments of the College arp 
to be included in the program . There 
has already been some job placement 
within the various departments . She 
hopes that "school resources will ))(' 
used," meaning that instructors who 
learn of an opening will n•port it to 
her. Thcdepartmenf ehaiq)('rsons an· 
"happy to see some support and havl:' 
been extremely \·oopt·rativt ' ' in thP 
early going, she said. 
Already a iull -tmw program . it is 
located in Hoom 214. on tlw sPcond 
floor ol the Lakl' Shore Drive sid~-of 
thl' building. Tlw offiel' hours an• 
10:1111 to t; :oo TUt•sday through Thurs-
cta~· - Tht· telephonl' rnunlwr is !128-
tt!-144 . 
Ms . - (;at~· - '' 1111 '""·k, ·d to; two and 
one half~· ears as an assistant to lkrt 
l;alt. ~-''"''" to upd.rtt · th(' '"'.·' .. n :t il 
alumni . Any alumni who have not 
been in touch with the ('ollt'gc. or who 
· mav \\ an t to takt• ad\·antage of th(• 
pla~emt•nt. are asked to write or call 
her ollice. 
A similar program was begun in 
1974. but ran into problems. Julie 
Badell. who was to head ·up the 
program . left the school in December, 
1974 . It seems that the response to the 
first program was minimal. 
Change of address forms are 
available from Ms. Gaty's office for 
anv alumni or senior students who 
\\i~h to take part in the'job placement 
program 
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·Sports beat 
ByDa§9x, Cubs to strike out again 
For most of the country, 1975 should 
be another great and exciting baseball 
season. For Chicago baseball fans, it 
will be long and frustrating. · 
The Cubs will struggle through this 
one; with young players being the key. 
H a few key players come through, the 
Cubs have a hope for the next few 
years. 
Analysis 
The team's pitching lacks a con-
sistent starter, but the bullpen of 
Locker, Zamora and Knowies could 
develop into one~e best and one of 
the most overw . 
Burt Hooton, . 1ck Reuschel, Bill 
Bonham, Ray Burris, Steve Stone, 
Milt Wilcox, and ·a couple of others 
will probably all be starting · as the 
season progresses. H it progresses. 
The infield looks good, particularly 
Madlock at third and Thornton at 
first. They are the keys to this year. 
Kessinger provides the necessary 
leadership at shortstop, but once 
again second base is up for grabs. 
Maybe Trillo, Dunn, Sperring, Harris, 
or Rosello, will do something. 
The outfield is all strength. Monday, 
Cardenal, and Morales can all hit and 
field well. And Pete LaCock and Chris 
Ward will have some good bats on the 
bench. 
The catching could be good. Swisher 
can catch; Mitterwald can hit once in 
a while. Between those two and Tim 
Hosley, we'll probably wind up with 
another · rotation. 
Jim MarShall is a patient manager 
who knows his talent and how to use it, 
Give him time. He'll need it. 
As for the White Sox, if they would 
spend half the effort helping the team 
that they do trying to get people to 
come and see them, maybe they'd get 
somewhere. 
It looks to be another year of 
promotion days and nights to get 
people to come and try to sit through a 
whole game. Its no wonder that so 
many people get drunk and rowdy at 
Sox Park. 
Wilbur Wood has lost 19, 20, 17, and 
The baseball IHIOII begins Jol Aprflwllen Wrigley Flelcl•nd SOx Pllrk open. In the tr•dltlon of Clllc:.go baseball, ~ end of 
the season will probably be ress gloriou~ than the beginning. 
13 games in the last four years. Stan 
Bahnsen has lost 15, 21, and 16. Then 
there is Bart Johnson, who will try 
again to last a whole season as a 
pitcher. If not for Jim Kaat, the Sox 
would have been even worse last year. 
The young arms will probably remain 
wild under Johnny Sain. No wonder 
they pray for rain. 
The infield is excellent up the 
middle with Dent and Qrta, but im-
provement is needed at the corners. 
Since the hitting attack was given to 
Atlanta (at last report), Tony Muser 
is expected to tak~t first. He got 
only 18 RBI's il)-'206 at bats last year, a 
slight drop in production amongfirst 
basemen. Bill Melton needs to im-
prove on a .242 average of last year. 
Or ~as that his fielding average? 
The outfield could be productive. 
Ken Henderson shoUl<l do it all again 
and Buddy Bradford should finally 
have that great year. Bill Sharp and 
Brian Downing can produce if they 
play enough. Pat Kelly may never get 
away from the batter's box to get into · 
the field. 
The catching could be good if the 
Sox deeide that Ed Herrmann is a 
good catcher. Anybody that has to 
catch those pitchers deserves an 
automatic raise. 
The White Sox latest gimmick is to 
promote their 75th year of existence. 
They should be trying for 75 victories 
and for a capable front office. 
As for the better part orbaseball, 
look for good races in a couple of the 
divisions. Pittsburgh will have to go to 
the wire to beat out St. Louis, who 
have the best outfield in the majors, 
as I see it. McBride, Brock, and Smith 
can do it all. Except beat Pittsburgh. 
The West will be a two team race. 
Oaklandis still good enough to win the 
Division without Hunter. Texas, with 
Willie Davis, Fergie Jenkins, Jeff 
Boroughs, and other good, young . 
players, should put up a strong 
challenge. 
Then, after the season ends, I'll go 
with Baltimore to beat Oakland in the 
Playoffs, but lose to Los Angeles in the 
World Series. True, it's way too early 
to talk about the World Series, but in 
Chicago, all we ever get to do is talk 
about it. 
Dart game 
Challenge 
rojected Standings The N.L. West is going to be a formality this season. The Dodgers should win it easily, and facing slow starting Ci\lcinnati seven times in the 
first two weeks should help them sew 
it up. 
So you tlliJ!,k you're a dart throwing 
expert? The C.C. Writer will give you 
a chance to prove your competence. 
The college newspaper is planning to 
throw a dart tournament. 
If you think you're good enough 
come to the C.C. Writer office in Room 
520 and sign up. The entry fee is one 
dollar. All money will be given away 
in prizes. The .amount of the prize 
money will be determined by 
registration. 0 
NATIONAL LEAGUE EAST 
1. Pittsburgh 
2. St. Louis 
3. New York 
4. Philadelphia 
5. Chicago 
6. Montreal 
AMERICAN LEAGUE WEST 
1. Oakland 
2. Texas 
3. Kansas City 
·4. Minnesota 
5. Chicago 
6. California 
NATIONAL LEAGUE WEST 
1. Los Angeles 
2. Cincinnati 
3. Atlanta 
4. San Francisco 
5. Houston 
6. San Diego 
AMERICAN LEAGUE EAST 
1. Baltimore 
2. Cleveland 
3. New York 
4. Boston 
5. Milwaukee 
6. Detroit 
The A.L. East should go to · 
Baltimore. Any team with Grieb, Lee 
May, Singleton, B. Robinson, Blair, 
Duncan, and Baylor is going places. 
And Jim, Palmer appears ready to 
come back and win his share again. 
New York has Catfish Hunter, but he 
can't pitch every day and he's 
probably better than any second 
baseman or shortstop they have 
anyway. They may fade out earlier 
than many people think. Cleveland 
will be the surp~se team; as Frank 
Robinson will keep his team together. 
The tournament will be single 
elimination and will be held irt the C.C. 
Writer office. All players cal) bring 
·their own darts or use the ones sup-
plied by the college newspaper. 
"301" will be the game played. The 
tournament is limited to students ·of 
the college and faculty. -
Deadline for registration is April 23. 
The tournament will begin April 25. 
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75 Cyclerama a real Harley hog 
By Lynn Emmerman 
It's Friday night at Cyclerama. She 
leans into the lights, all silver and 
suede. A muscley man in aT-shirt and 
jeans hovers over her, tenderly 
wiping and adjusting. Gaping spec-
tators file by. A touching scene? Not 
quite; but then motorcycles don't turn 
me on. 
Cyclerama, the annual motorcycle 
show, comes to the Amphitheatre the 
last weekend in March, just when a 
biker's throttle hand starts to sweat. 
The extravaganza has something for 
everybody, a pony ride for the kiddies, 
a thrill show, an Eviel Kneivel movie, 
pinball machines, and, oh yes, 
motorcycles. 
Waxed and chrome plated, the bikes , 
look more like sculpture than 
machines. Naked women are tattooed 
on the gas tanks. Ridiculously little 
wheels sit under phallic front ex-
tensions. Almost every booth has a 
stereo system screaming a different 
song. In the middle of the room stunt 
riders vrrooomm their · engines and 
spectators elbow their way to the 
stands. 
Later the audience will vote for 
their favorite bikes. "The guy whose 
chopper is voted best in the show will 
win a 1975 Harley XLCH," a 
Cyclei'ama secretary tells me. But 
last year's winner, the owner of a 
successful chrome plating shop 
snikers, "Man is that bullshit! It's 
fixed. The voting doesn't mean a 
thing. And besides, what chance does 
a private guy have against a shop 
owner? Last year my entry was gold 
plated. How many private guys have 
the bread to do that?" Building a 
chopper isn't cheap. A 1975 stock 
Harley-Davidson (without custom 
modifications) costs $2,845.00 As 
much as a small car. 
"Most of these guys are blue collar 
workers: This is their hobby. Maybe 
they have dull jobs. Bikes are what 
they care about." explains a chubby 
Amphitheatre regular who gave 
prizes to pinball winners. "Most of 
'em don't have a chance of winning," 
he continued, "but at least they can 
show off their scooters. That's what 
they paid their five bucks entry fee 
for ." 
Watching the exhibitors' proud 
faces, I believe him. Some are slick, 
Rush Street dudes who ride Harleys to 
build their "masculine image." Some 
truly love bikes and work as motor-
cycle mechanics or salesmen. Others 
belong to outlaw bike clubs. They 
linger in sullen clusters, eyeing 
bouffant haired women and muttering 
among themselves. Tonight at the 
Amphitheatre they may meet old 
friends or pick-up a new "cutie." For 
the outlaw bikers, this is a social 
event. 
For me it's a headache. By 11 pm · 
the noise has clobbered my senses. 
The brownish hot dog I ate at the 
concession stand gurgles in my 
stomach. The years aren't kind to 
bikers. So many of my friends look 
ppt-bellied and old. 
The stunt show is over. No one died. 
The Evi~l Knievel movie will be 
rewound/and packed away. The show 
may be 4ver, but the riding season has 
just begun. 
Glittering motorcycles and faded overalls. The 1975 Bike Show, held at the 
International Amphitheater one weekend was a mass of men and bikes, but 
the women were on the streets, waiting for Sunday night. · 
Boat Show: cheaper to swim it 
By Jack Wolowiec 
If the old folks are eating Ken-L-
Ration by candlelight, unemployment 
is ready to hit 10% and the economy in 
. general is going to hell on a tobbagan, 
you'd never know it from the recent 
Chicago Boat and Sports Show at 
McCormick Place. · 
For some people· at least, there's 
still plenty of cash around to · fritter 
away on high ticket items like cabin 
cruisers, motor homes and the like. 
The "some" people seemed to, be 
mainly suburban double-knit .junior 
executive sporting garish women, 
complete with platinum blond hair 
and even (gasp!) hot pants. The kind 
of people who love :Las Vegas. 
The new leisure class, the most 
conspicuous of the conspicuous 
~onsumers. Long on money, but short 
on · taste. Such is the modem · 
American "sportsman." But on to the 
$how... . . 
A knife is a handy item that no 
sportsman should be without and of 
course there were plenty on display. 
One particular knife caught the eye of 
a friend. 
· "How much is that one there?" he 
said, pointing to a truly striking blade 
with a delicate filigree design cut into 
its ebony handle. Just the thing for a 
ritual killer. 
"Which one, the third from the 
right?" inquired the helpful 
salesman as he began to lift the glass 
case. 
"A very unusual knife," he said 
eagerly as he lifted it carefully off the 
red velvet and brought it closer to my 
companion's discerning eye. "It's 
three-fifty. Very interesting, isn't it?" 
"Ah ... the price is very interesting ... 
thank you." In a mild state of shock 
we tried to slip off gracefully to the 
next exhibit, which featured a fine 
duelling set, circa 1875, complete with 
a diminutive derringer with "In God 
We Trust" engraved on its genuine 
mother of pearl handle. 
The high point of the entire show 
was · undoubtedly "The Huck Finn 
Trout Pond" presented by the Chicago 
Tribune. Intended, presumably, to 
introduce city kids to the joys of 
angling, it was simply an oversized 
swimming pool about thirty feet long 
and ten feet wide, stocked liberally 
with rainbow trout. One couldn't help 
but notice how the fish stayed to one 
side of the pool, well away from the 
eager young fishermen. Maybe that's 
why they call fish "brain food." 
As best as I cl)uld gather from the 
wheezy P A system, each kid was 
entitled to about five minutes of ex-
citing fishing before a new kid took his 
or her place. Wooden bleachers were 
generously provided for the proud 
parents so that they might better urge 
on their little spo#smen, while 
stuffing their faces with cold, over-
priced . hot dQgs purchased from the . 
adjaeent canteen. 
· On hand at the edge of the ''pond" to 
bait hooks and prevent the little 
people from diving in were about a 
half dozen burly men, off~<}u!Y 
Tribune truck drivers. They waddled 
about, looking quite bored, puffing on 
cheap cigars with their beer-bellies 
hanging out over their belts. 
A typiCal scene involved a little boy, 
no older than seven or eight, with 
close cropped hair and thick lensed · 
glasses surrounded by heavy black 
frames. Time was almost up when he 
finally got his first solid bite (two 
others had gotten away). He pulled 
the fish up out of the water and swung 
it toward himself a little to auickly. 
The hook came out easily enough 
and he held the slippery thing in his 
trembling hands. But just as one of the 
beer-bellies was ready to hand him a 
Baggie to · put it in, the terrified 
creature suot out of his hands and 
plopped down 'on the cold concrete 
floor. 
.Con't on page 9 
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South Vietnam: Is end in sight? 
The following article appeared in 
the Sun-Times on February 21 , 1975. 
The author, Ronald Freund, conducts 
the course : "Violence: Personal and 
·Political" at Columbia. 
~----------~~--~~~====~~ all(>giance to neither Thieu nor the 
P .R,G. 
One would have thought that the 
release and widespread dissemination 
of the Pentagon Papers would have 
ended the myth that the American 
int"ervention in Vietnam was 
sustained by a desire to save a 
beleaguered ally. This has not turned 
out to be the case. 
The request of the Ford Ad-
ministration for $300 million in sup-
plemental military assistance to 
Vietnam has re-kindled the fires of 
those who claim we must continue to 
protect an aliy of the "Free World." 
In order to respond to those who make 
such claims, it is important to 
examine the assumptions which guide 
their beliefs. 
In speaking with people around .the 
country, I sense four key assump-
tions: 
1] Vietnam is two countrie_s: 
The division of Vietnam into two 
zones took place in 1954 in order to 
achieve a cease-fire agreement with 
the French colonial forces. The 
Geneva Agreements of that year 
stipulated that the division was a 
temporary one until the holding of 
elections in 1956. Those elections 
never took place because the U.S.-
supported regime of President Diem 
refused to honor the Agreements. It 
has since been acknowledged that 
former President Eisenhower con-
sidered the election of Ho Chi Minh to ' 
be a certainty had the elections been 
held. 
The 1973 Paris Peace Agreements 
re-affirmed the "territorial integrity 
of VietNam as recognized by the 1954 
Geneva Agreements." Chapter Five 
of the Agreements further provided 
that "the reunification of Viet Nam 
shall be carried out step by step 
through peaceful means ... . " 
2] South Viet Nam is a free coun-
try: 
It is well, known that the regime of 
President Nguyen Van Thieu has 
severely restricted ~he civil liberties 
characteristic of a democracy. There 
is censorship of the press, radio, and 
television. Several papers have been 
closed down. Free speech and the 
right to assemble to petition for 
redress of grievances has been almost 
entirely banned: 
In addition, there have been 
numerous reports of massive 
detention of political prisoners in 
South Viet Nam by ~ Thieu regime. 
Following a visit to South Viet Nam, 
Bishop Thomas Gumbleton, auxiliary 
bishop of Detroit, stated, 
I can state unequivocally that 
there are political prisoners in _ 
Saigon's jails and in jails 
throughout the provinces . They 
are not in jail for any crime, but 
simply because they are in 
political opposition to the present 
government. The proof is over-
whelming. And it is clear -that 
these prisoners are subject to 
inhumane treatment, including 
deliberate and prolonged torture . 
The Senate Appropriations Com-
mittee Report on Foreign Aid stated 
" ... the existence of political prisoners 
in South Vietnam is beyond 
reasonable dispute. Only the numbers 
are in question. " Amnesty In-
ternational has estimated that there 
are more than 100,000 political 
prisoners in South Viet Nam, more 
than any nation in the world. 
3] There is only one legitimate 
government in South Viet Nam: \ 
The 1973 Paris Peace Agreements 
signed by the United States 
recognized the existence of two 
legitimate parties in South Viet Nam .. 
. 
United States aims: 
70% - To avoid a humiliating U.S. defeat. 
20% - To keep SVN <and the adjacent) territory from Chinese hands. · 
10%- To permit the people of SVN to enjoy a better, freer way of life. 
ALSO- To emerge from crisis without unacceptable taint from methods 
-used . 
NOT-To 'help a friend , although it would be hard to stay in if asked out." 
- Text of memo from Assistant Sec . of Defense John T. McNaughton 
to Sec. of Defense RobertS. McNamara , 3/ 21 /65 . 
The Pentagon Papers. New York: Bantam , 1971. 
Article 12 of the agreements states 
that, 
Immediately after the cease-
fire, the two South Vietnamese 
parties shall hold consultations in 
a spirit of national reconciliation 
and concord, mutual respect arid 
mutual non-elimination to set up a 
National Council of-Reconciliation 
and Concord of three equal 
segments. 
The two parties referred to are the 
government of Pres . Thieu and the 
Provisional Revolutionary Govern-
ment <P.R,G.), known to most 
Americans as the Viet-Cong. The third 
segment of the National Council would 
represent the · sizable segment of 
Vietnamese society which owes 
4] We have to balance the aid given 
by the Soviet Union and China: 
In a report released_ by 
Congressman Les Aspin <D-Wis.), the 
Defense Intelligence Agency 
estimated that the United States spent 
29 times more than the combined 
efforts of the Soviet Union-and 'ihe 
People's Republic of China on 
military aid to Southeast Asia. From 
1966 to 1973, the United States spent 
$107.1 billion on military operations in 
Southeast Asia. During this same 
period, Soviet Chinese assistance to 
North Vietnam for military 
operations came to a total of $3.65 
billion. Aspin further stated that the 
United States was continuing to give 
aid at a much higher level than that 
given by the Soviet Union and China in 
1974. 
The convergence ·of myth and 
reality must certainly be a painful 
psychological experience for 
Americans in regard to VietNam. The 
United States has been directly or 
indirectly involved in that nation's 
affairs for more than a quarter of a 
century . During this period, we have 
been repeatedly told that we were 
help_ing to defend a democratic ally 
against outside aggression . The 
process of stripping away the myths 
and substituting the realities is ex-
tremely difficult, but it must be done. 
In the coming weeks, we will again · 
be asked to supply more funds to the 
Thieu regime in South Viet Nam. 
What will our response be? Perhaps 
we should be guided by the words of a 
Vietnamese student who told a friend 
of mine who is a Vietnam Veteran, 
"Peace can come to my country, but it 
will only come if you leave us alone." 
What next. •• 
Con't from page 3 
are highly qualified, well~ducated 
(with more than one degree) super-
skilled, and marketable folks, who 
have a helluva lot to offer ·an em-
ployer. 
- Employers are having a field day, 
too. No longer do they have to search 
high and mighty for the "right" 
person to fill the job. The "right" 
person, about 100 people, are sitting 
on a doorstep, willing to take a few 
dollars less, just to get a job. Not 
"the" job, but "a" job. So how are we 
going to compete with these super-
stars? Where there is a will, there's a 
way! 
First, lets look at our assets. We're 
young, healthy, single, energetic, 
unprogrammed , aggressive, con-
scientious and creative. We don't have 
to be paid as much as the superstars 
because we don't have the experience. 
But, look what the employer will be 
getting if he hires us. Fresh, raw 
talent, he can channel, nuture and 
direct. We'll be his discovery-
protege. What will we get? Some 
much needed cash, a little bit of ex-
posure, but most of all experience! 
I spoke ~ to Darlene Parris, 
professional recruiter and consultant 
for Answering Systems, Inc., a per-
sonnel firm, about careers for college 
grads, ,-'People have a tendency not to 
break down professions or job op-
portunities by areas," she com-
mented . But it has to be done. When 
one is preparing oneself for em-
ployment, they 've got to think of, what 
am I preparing myself for. Research 
to some extent what industries there 
are and where their particular skills, 
for which they're being tiaine_d for, 
apply. 
"Everybody will not be able to find 
a job< Because they just don't have the 
skills that are in demand," Ms .. Parris 
finished . 
The June grad has big job ahead. 
The job of finding a place for himself 
in these difficult times. And it ain't 
gonna be easy. Next month : 
Phase 11-Job outlook in com-
munications. 
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C.S.C. activists: a group profile 
By Nancy Siatka 
Ms. Siatka is an active member of 
the Concerned Students of Columbia 
and submitted this article for 
publication-Ed. 
It might have been the free food and 
coffee that brought them in, but many 
of the students who attended the esc 
Open House on March 5 discovered 
that esc weren't the ogres they are 
made out to be, according to esc 
Chairperson Paulette Hawrita. 
"Many students had second 
thoughts about us when they met us," 
· Paulette said, "and they put their 
names down to be called for the next 
meeting." 
CSC <Concerned Students of 
Columbia), a group whose stated goal 
is to be a strong student voice bringing 
student needs to the awareness of the . 
administration, held the open house to 
let the students get acquainted with 
members of the group. 
"The administration creates- an 
erroneous· picture of · us as bored 
rabblerousers," Paulette asserted, 
"when we're really trying to change 
things at Columbia that should have 
been changed long ago." 
About 150 students attended . the 
open house devouring cookies and 
pound cake and listing their com-
plaints about Columbia on a list 
presented to President Alexandrof on 
March 20. Most of the · complaints 
dealt wi_th the lack of studenf facilities 
at Columbia including a student 
parking lot, student health service 
and a coin changer and improvement 
of existing facilities such as lower 
tuition, a more adequate student 
lounge, more counselors and better 
financial aid programs. 
As a result of the large n~bers of 
student complaints, esc has formed a 
Research Committee to investigate 
all complaints and hopefully get some 
administration action. 
Although CSC was pleased with the 
student response, Paulette expressed 
disappointment with faculty turn-out. 
"Only one faculty member, Don 
Johnson, participated," she said. 
"They are afraid that if they associate 
with us they'll get fired." 
Dean Davis was the only member of 
the administration to make an ap-
pearance, stopping in for coffee 
before any students arrived. 
Concerned Students of Columbia 
was begun in early December, 1974, 
by Paulette and two former Columbia 
students, Juan and Jean Cueva . By 
early January, the group had 15 active 
members, some of whom have since 
left Columbia. Since the regrouping 
after the interim, the organization has 
a membership of eleven with three 
elected officers : Paulette Hawrita, 
Chairperson, Blair Smith, Secretary 
and Paul Batchelor, Treasurer. 
According to Paulette, CSC has 
collective leadership despite the 
elected officers. 
"Before a decision is made the 
entire group discusses it," she said. 
The group collects dues based on the 
individual's ability to pay. esc has 
recently formed a Fund-Raising 
Committee which will show films and 
plays to raise money for a 
mimeograph machine . Currently, 
esc leaflets, which update students 
on esc actions, are printed by 
sometimes-benevolent acquain-
tances. 
In the short time they've existed, 
esc has made ,some_ "small" 
(Paulette's description) 1re-, 
complishments. After a three day 
survey of the 0 student body, esc 
presented Pres. Alexandrof with a 
petition containing ~84 ' signatures 
asking for a complete financia'l 
statement. One appeared in a recent 
issue of the CC Writer. 
Recently, CSC demanded of Hubert 
Davis, Dean of Student Services, a 
clock and coin changer for the student 
lounge. 
Despite Davis's insistence that the 
clock would be broken or stolen within 
the week, a new clock now sits un-
disturbed above the vending 
machines and a dollar bill changer 
has been installed in the book store. 
So far, the CSC has been unable to 
convince the administration to lower 
or eliminate class service charges. 
Another goal of CSC is Board of 
Trustees Meetings open to students 
and scheduled at a time -and place 
convenient to students. On April 24, a 
special Board meeting will be held at 
the school to hear student complaints. 
esc has stopped contributing ar-
ticles to the school paper since a 
disagreement over changes made in 
an article printed in the December 
issue, said Paulette. 
"The CC Writer is an indication of 
how things are at Columbia," 
Paulette said. "They either want to 
debate us or speak only of ad-
ministration problems." 
"Since we've stopped putting things 
in the newspaper, every issue con-
tains some small comment about us," 
Pault'!tte continued. "I think this is 
irresponsible and immature on the 
part of the paper." 
The real problem of CSC and the 
student body is the adm1nistration, 
says Paulette. 
"Lou Silverstein told us that he 
hopes we can get students to do 
something because they are so 
apathetic, but that's not true," she 
stated. "The administration has no 
contact with students and don't see 
things as the students d<Y,"--Paulette 
said. 
"The administration says nothing 
good about students unless it comes to 
money," Paulette attested. "Then 
Columbia is a 'unique learning ex-
perience.'" 
esc believes "the only way things 
are going to get changed is if the 
students change them" and that's 
what esc is trying to do. 
Boat show. • • 
Con't from page 7 
The little angler looked at it quite 
amazed as it thrashed around 
violently on the floor. Then he 
pounced on it, catlike, and quickly 
stuffed it into . the little plastic bag. 
The beer-belly tied off the top with one 
swift movement and directed the little 
boy over to his parents. 
"Look Dad, it's a big one," he said, 
pointing to the four inch long trout in 
the transparent prison. 
Mom and Dad smiled approvingly 
and took him by the hand, leading him 
through the Browning Hall of Guns, 
past the tacky little booths selling 
marine insurance and finally to a 
hulking thirty foot cabin cruiser. 
They were admiring the color-
coordinated cut pile carpeting in the 
head while the little boy clutched the 
plastic bag. He looked sleepy. Just 
then the trout twitched its last. The 
boy detected the absence of · 
movement and stared in at the lifeless 
fish for a few seconds. 
"Hey Mom .. . Mom ... I think it's 
dead. Can we go home now?" 
Another bolex reflex tangle 
By Riley Seals 
Student: I reserved a 16mm Bolex 
Reflex for today. I'll also need 100 
feet of Plus-X film and a fluid head 
tripod. Here's my ID and a tieket 
for the film. 
Cage Operator: You a Tech I student? 
Student: Yeah. 
Cage Operator: We ain't got no Reflex 
cameras for Tech I students. You 
gotta take a Non-Reflex. 
Student: I see, but isn't it true that 
Tech I students are allowed to use 
Reflex cameras when the others are 
handed out. 
Cage Operator: Yep, that's right. 
Student : And don't you have me down 
for a Bolex Reflex for today? 
Cage Operator: Let me see-should 
be here somewhere-uh, urn. Yeah, 
I got you do~n _for a 16mm Bolex 
Reflex for Thursday, and todav's 
Thursday. Yep, you're right. 
Student: Fine, I'll take it with me 
now. 
Cage Operator: You a Tech I student? 
Student: I told you, yes, I am a Tech I 
student. 
Cage Operator: Can't let you have it 
then. Tech I students should use 
Non-Reflex. It's harder but you 
learn more. You're on the low end of 
the pole here my boy. You're only a 
Tech I student. You're probably still 
editing Hide & Seek Exercises, 
aren't you? Ha, Ha . 
Student: Listen, my instructor tells 
me those Non-Reflex are crude 
instruments for filmmaking. I bet 
you can't name me one person using 
a Non-Reflex camera. 
Cage Operator: You're using one 
today, if you want to do any filming, 
that is. 
Student: I meant for professional 
filmmaking. 
Pause 
Student: Listen, forget it. I'll take the 
Non-Reflex . Do you have a fluid 
head tripod. 
Cage Operator : Sure, not many 
though. We got three in the whole 
school. 
Student: Are they here today? 
Cage Operator: Yep, all three. 
Student: Has anyone reserved one 
yet? 
Cage Operator : Nope. 
Student: Could I have one? 
Cage Operator: You a Tech I student? 
Student : That's the third time you 
asked me that . Yes, I am a Tech I 
student. 
Cage Opeator: Can't let you have it 
then. · 
Student: Listen, why are Tech I 
students considered so lowly? Why 
do we have to use crude second 
grade equipment? I paid tuition fees 
like everyone else. Everyone in 
Tech II had to start in Tech I, didn't 
they. So what are you doing, getting 
revenge? I'm filming a love story, 
not a goddamn sea epic. That 
bullshit tripod you're trying to give 
me barely stands up . . My audience 
will need pills for sea sickness 
before each screening. · ·· 
Say something. Didn't you hear 
everything I just said? Don't just 
stand there. Give me some type of 
answer. 
Pause 
Say something, you son of a bitch. 
Cage Operator : You a Tech I student? 
Student: Ah, fuck you! I just figured 
out something. 
Cage Operator: What's that? 
Student : I just figured out why they 
call this place the cage. (walks 
away angrily) 
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Silver morning/ 
Drunken morning 
By Karen Greensteif'l 
Dear BBMIFM Listener: 
Congratulations! You are one of the 
twenty couples invited to BBMIFM's 
Silver Morning Champagne Brunch at 
Barton's Restaurant, 75 East Wacker 
Drive in Chicago. This letter will 
serve as your invitation, so please 
bring it along. 
We're all looking forward to meeting 
you this Saturday, March 8 at 10:30 
AM-. 
Thank you for your card! 
Sincerely, 
Greg Brown 
It must be fun to be a record 
promoter. You go aro_und getting 
people drunk and then convince them 
you have a great album tb push. It 
doesn't seem like too hard of a job. 
"Yea, I'm one of the hype guys," 
said the dark haired guy in the brown 
shirt, "But don't you think the idea of 
a champagne brunch is great? Wait 
_till the food comes. It takes the edge 
off the drink." r 
The man with the beard filled our 
glasses agam. "Nobody ·sits here 
without champagne. I'll leave the 
bottle here. Think you can manage?" 
"Sure." I smiled at him. My head 
was spinning 33% revolutions per 
minute and I was giggling un-
controllably. · 
The scene was BArton's restaurant, 
75 East Wacker at 10 :30 A.M. on 
Saturday, March 8. The Silver Mor-
ning Champagne Brunch in honor of 
Kenny RaDkin's new album, Silver 
Morning. I thought it was a marvelous 
idea, but it looked like a meeting of 
dropouts from Alcoholics Anonymous. 
A man in a plaid jacket greeted my 
friend and I as we came in. He wore a 
tag that identified him as Greg Brown 
from BBM-FM. 
"Hi, I'm Greg," he said, handing us 
glasses of champagne. "Glad you 
could come. See if you can find a seat 
somewhere." It was pretty crowded, 
because we were late, but we found a 
table and sat down to watch the 
people. The dark haired man in the 
brown shirt came over to our table 
and handed us each a Silver Morning 
album. "Drink some more cham-
pagne," he said. That was about all I 
heard all morning. So we drank. 
My friend wanted to know when we 
were going to eat. They were setting 
up a buffet on the bar near us and we 
watched the waitresses bring out 
trays of scrambled eggs at:~d bagels 
and donughts. Kenny Rankin's, album 
was playing in the background. He 
was supposed to be there in person. 
"Hi, I'm John Catlett, general 
manager of BBM-FM," said a dark 
haired man, one of the few wearing a 
tie. "Kenny Rankin was supposed to 
be here, but he had an engagement in 
New York this evening and he caught 
an earlier flight than he had planned 
on. Drink some more champagne." 
"Sure," we said, and drank some 
more. 
A blond man in a plaid jacket 
walked by. His name tag said Alan 
Burns. He asked if we were having a 
good time. We just smiled and nodded. 
Then a waitress came by and told us 
we were free to attack the buffet. I 
stood up and staggered over to where 
the line was forming. My friend was 
ahead of me. We edged up in line; I 
held on to a chair, but it was on 
casters and it moved. My head felt 
like it was on sideways and I was sure 
I was going to fall. 
When I saw the food I realized how 
hungry I was. "These Warner 
Brothers people really know how to 
entertain," I said. "Remind me to buy 
more of their albums." 
"I think that's the object of this 
whole thing," said my friend. 
We filled our plates and literally fell 
back into our seats. 
"Want some champagne in your 
orange juice?" said the man with the 
beard who was back again, bottle in 
hand. We declined that offer, but he 
filled our champagne glasses again. 
'-'What's breakfast without bubbles?" 
he said. 
"I can take or leave Dylan," said 
the record promoter. "Some of his 
stuff has really left me." 
"Kenny Rankin's going to be a 
superstar," John Catlett was .saying. 
"He hasn't.done that much television, 
but they're giving him more exposure 
on the Midnight Special soon. You 
should see him live, though." 
"So you're an artist," the promoter 
from Warner Brothers was saying to a 
woman at the next table. "If you want 
some work doing cove11s there's a 
company right up the street from here 
that's always hiring freelancers." 
Greg Brown came by with a brown 
bag in his hand. "Is that your doggie 
bag?" I asked. 
"It's some rolls and stuff I'm taking 
back to the guys who have to work at 
the station. Thanks for coming 
today." He shook our hands. "Sit here 
and drink some more champagne. Oh 
and on your way out there are some 
little BBM-FM billboard things. Take 
one if you want. And thanks again for 
coming." 
"Thanks for inviting us." 
We staggered out at about a quarter 
to one with our albums and posters 
and -BBM-FM miniature billboards. 
We said good-bye to the man with the 
beard who was still pouring cham-
pagne and to the record promoter who 
was rambling on to someone about 
Watergate and music. We walked out 
and staggered down Wacker Drive 
singing, "Chicago, Chicago, That 
Toddling Town." It must be fun 'to be a 
record promoter, but I think 
sometimes it's more fun to be the one 
he's promoting to. 
FavorRuhl 
Art -and Drafting Supply 
materia Is for artists, designers, 
graphic arts, teachers, students 
We also provide 
CUSTOM FRAMING 
10% 
-Student Discount 
14 S. Wabash, 
Chicago 
phone (312) 782-5737 
STANDARD 
PHOTO 
Page 11 C.C. Writer April 1975 
Under Cassavetes' influence 
By Deborah Fotiadi 
John Cassevetes talked, laughed at 
his own stories and gestured his way 
through an evening here at Columbia, 
Tuesday, March 4th, making 
everyone present laugh along with 
him. There was a noticeable tenseness 
in the room on the first floor where he 
was to speak before he arrived with 
his friend, producer, Sam Shaw. After 
all, he's a famous director, writer, 
actor and is known to be difficult and 
at times closed-mouthed about his 
films. Au Contraire. 
As soon as he arrived he dispelled 
the tense aloofness of the audience by 
calling for Sam to come up and sit for 
a few minutes saying that you don't 
normally see producers and wishing 
he was taller. Sam had a theatre 
engagement but he came and sat for a 
while. 
Tony Loeb, Chairman of the Film 
Department, introduced Cassevetes 
to everyone pointing out that this was 
a filmmaker, "a man who shakes up 
Hollywood because he works in a 
unique improvisational style." Then 
Cassevetes launghed into stories, 
ancedotes, feelings, thoughts, 
everything and anything anyone 
wanted to know. 
One question asked right in the 
beginning was how he felt when he 
sees his films. Cassevetes answered, 
"A film is ... recalls the memory of 
doing, working with some people you 
like that you can come into contact 
with on a real level. The kind of people 
I work with I can fist fight with or we 
can scream and yell at each other and 
then still be friends. And really hate 
each other with all our hearts and the 
next day be friends 'cause we're 
working to the best of our abilities. All 
of us. And if the film isn't good, then I 
don't care if it's good or not. I just 
care that we've done the best we can, 
you know, with the film. , 
Cassevetes explained his idea of 
what he thought a great filmmaker 
was through a story about an actor 
friend of his named Tim Carry. 
"He's been making a picture called 
The Little Old Ladies of 
Pascedena ... employing every old 
woman in Pascedena. He gets them 
out of their houses, and then when he 
gets them there and gets people to 
work with him, and the people don't 
want to work or quit him because 
they're frightened of him, he beats 
them up. He'll kill you. So he knocks 
on the door and he says to these old 
women <mimicing Carry's voice) 
'I'm making a film called Little Old 
Ladies from Pascedena and you're 
gonna come out and get on roller 
skates with me.' And he finds a fac-
tory and he goes over to this factory 
owner and he says, 'You're in terrible 
trouble. I'm the Mafia.' And he gets 
all the roller skates he can get. And 
then he puts these old ladies on these 
roller skates and l said, 'Tim, why do 
you do this?' 'In order to free them. 
They don'tthink they can roller skate 
anymore.' ·So he's working on this 
film, oh I'd say, e1ght years now."' 
The question immediately following 
this was when was Carry going to 
know when to stop. He answered this 
way, "Well, talking about it there's a 
certain desire to making a film. And 
in doing it that way and making it that 
way, that man has moved through life 
really using himself. You know, really 
making something of his life. For 
eight years, you say when is he going 
to know when to stop. He probably 
doesn't want to stop. Because when he 
stops, he's really going to stop, see? 
When he stops he'll face the bills that 
he has to pay. When he stops he'll 
hav,e to become a father again of 
seven children. When he stops he'll 
have to pay attention to his wife. When 
he stops he'll have to be a human 
being. And to be an artist really is to 
be a freak in the greatest sense of the 
word. And that you're not interested 
in living but you're interested in this 
substitute life which is being an ar-
tist." 
Someone else wanted to know how 
much improvising he does in a film 
and how much he works from the 
script. 
"I think the way I work is the way 
the conditions are offered to work 
with. On A Woman (A Woman Under 
the Influence), like anything else, you 
start off with an idea. It doesn't mean 
anything to you. It's just an idea. And 
then if that idea stays with you for a 
while, at least it does for me, and I feel 
that I can spend a long time working 
on that no matter what kind of in-
convenience it would cause to my life. 
Then you go after it. 
And the way we worked on that is I 
got a lot of people together 'cause I 
knew we wouldn't have any money to 
make the picture. And I got peQple off 
the streets. And the first people that 
came up, that was the crew. I didn't 
know whether they had done anything 
or not, or knew anything. But I knew if 
they would take the trouble to come up 
and see us, they wanted to work. 
I had already started with Peter 
<Falk). We started with Gena 
<Rowlands, his wife). We started with 
these people who had come in and 
with two very good friends of ours who 
were secretaries, which is very im-
portant, to write all the stuff down and 
do all the work and we'll take all the 
credit." 
Loeb wanted to know aoout a cut 
that appeared in Woman where the 
picture stopped and a frame reading 
"Six Months Later" was edited in. 
Cassevetes answered, "Oh yeh. 
Elaine May didn't like that either. She 
begged me to take that out. I liked it 
because . I wanted to know how long 
she ··was away.'' He never filmed a 
hospital sequence for that. 
Questions and answers were . .in-
terchanged for a while about Woman. 
When a question was asked about the 
main idea of the film, Cassevetes said, 
"The main idea of the film that in-
.John Cassavetes visited Columbia in March to talk about his new film, 
"Woman Under the Influence." He spoke for more than two hours, talking 
about his directing and acting experiences . 
terested me was the woman. The 
problems of being alone after being 
promised love and believing it. And 
promised romance and it not con-
tinuing. And being a good woman and 
someone that's in love with fulfilling 
her end of the promise and not getting 
any reward for it. 
"And the other thing that interested 
me and interested everyone that 
worked on the film was the ex-
ploration of that and trying to un-
derstand what the problems of women 
were without really knowing what the 
answers to those problems were. But 
trying to pose as many questions 
through an emotional involvement as 
we could about love and its con-
sequences. 
"And so we took this thing of a non-
petty woman and there was a 
discussion that this woman would be 
the woman that this man <Peter Falk) 
wanted. Her problem was that she had 
no self. The problem was that she was 
doing everything to please her 
children. What she thought it should 
be like. When he (her husband) want 
her to go to bed with him, she'd go to 
bed. He wanted her to be em-
barrassed, she'd be embarrassed. If 
he wanted her to apologize, she'd 
apologize. He wanted her to be nice to 
the guys coming at six o'clock in the 
morning, to come bring ten guys home 
to have spaghetti. That's a man's 
dream for a woman to get up and say, 
'Yeh, let's cook it and have a good 
time.' That's a man's dream, not a 
woman's . You know, to be nice to your 
friends : But he couldn't control that 
friendship . But he couldn't control 
that feeling of warmth and that 
feeling of niceness that he instilled in 
her. 
"And while he feeds this thing in her 
that wants her to be unusual, crazy in 
bed, whatever. You know, divinely 
kooky, crazy, she's gonna tell him 
stories that don;t make' any sense. lie 
loves her movement. He loves 
everything she does. Pfft . He 
emulates her. They get into a fight. 
She goes pfft. He goes pfft. Right? 
Everything she does is like an in-
troduction to another world for this 
guy. 
"His life is falling apart through a 
series of embarrassements. Through 
a series of weighing the pull of the 
family, the pull of his friends. How is 
he gonna look in front of his friends 
versus the love of this woman. And at 
a certain point in the picture he falls 
out of love with her. So that's why he 
has her committed." 
There's much, much more that was 
said but it all can't be reported here. 
John Cassevetes left everyone feeling 
very warm and close through the 
openness of his relating of his stories 
and his gregariousness. He didr!'t . 
make it ~eem like a room crammed 
with strangers, but seemed to speak to 
everyone individually as if we were in 
his home and we all stopped by for a 
drink and a little bullshit. It was fun. 
Hewas fun. 
The Film Department is in the 
process of producing a transcript of 
the tape that was made for that 
evening. I'm sure a copy will filter it's 
way up to the library. If you're in-
terested, read it. But his voice is 
missing which adds so much color 
that you won't get in print. If you're in · 
the Film Department you may hear 
the tape in one of your classes. And 
see the film, A Woman Under the 
Influence. It's playing at both the 
Loop and Cinema Theatres . 
Cassevetes thought the film would be 
hard to take. Possibly for some people 
it will be. For others, not. He doesn't 
particularly car~. He just likes 
making them. 
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Transfer students 
Columbia: academia's new land 
By Mary Conrow 
"I want to sit down but there's no 
where to sit," said ·a woman, one of 
the approximately 48% of Columbia 
students who have transferred here 
from other colleges at one time or 
another. 
This student, who came to Columbia 
last fall from Northeastern Illinois 
University was commenting on the 
lounge. When asked what else she 
didn't like about Columbia she 
replied, "The high tuition, the 
outrageous tuition ... the lack of 
facilities ... no soap in the bathrooms." 
Continuing, the sophomore Ad-
vertising and Photo major said 
Columbia was a "very down to earth" 
school though, unlike Northeastern 
which had "a very cold atmosphere ... 
instructors were way above me; 
they're ego trippers." 
Why do students transfer to 
Columbia? "Nobody else offered the 
Radio and TV curriculum unless I 
lived away from home. And if you 
want to know why I'm staying here, 
it's the variety of classes and ex-
cellent teachers" These comments 
are that of a senior whose majot is 
Radio and who previously attended 
Moraine Valley College in Palos Hills. 
He continued, comparing the teachers 
at Columbia with those of his other 
college : "Teacl!ers here are better 
because of their first-hand know: 
ledge." 
He had some complaints though, 
and aired them: "We have lousy 
classrooms; what can you say about 
the lounge except that its lousy. We 
have twelve chairs and over 1000 
students-it's inadequate.'' 
This transfer student added that he 
heard about Columbia from one of his 
counselors. 
Another student whose major is TV 
and Radio put his views this way when 
asked what he liked about Columbia, 
"I like it because the curriculum is so 
liberal. They give you a chance to 
work and go to school too. I can get 
credit for actual experience in my 
field." This senior who transferred 
from Crane Junior College in Chicago 
said that short credit hours were his 
only complaint with Columbia : "I 
wish they would change from two 
hours per class to three hours ." . 
According to Joan Phillips, Director 
of. Admissions at Columbia, 494 
students transferred to Columbia last 
fall and 246 transferred this spring. 
Ms. Phillips added that 2% of 
Columbia's students are from out of 
:?tate or out of the non-metropolitan 
Chicago area . 
Another transfer student, a Radio 
major had nothing but praise for 
Columbia. "As a small school, as a 
commuter school, it's one of the best 
in the country." Then he spoke about 
the students. "You have to create 
your own social system ... this school 
is fulfilling its own concept. . to make 
you very self-sufficient and self-
reliant." He attended a -community 
college in New York several years ago 
and explained why he came to 
Columbia. "I've heard it was a very 
good school and that it was ex-
pensive ... you didn't have to take all 
the prerequisites ... " 
A woman majoring in Photography 
came to Columbia from Loop College 
because she heard Columbia was "the 
best school in Chicago for photo." She 
does have some complaints with the 
Photo Department though , "The 
Photo Department is very elitest and 
the service charges are incredible." 
Her further complaints were, 
"There's a lot of sexism here but 
there's a lot of sexism 
everywhere ... the student is forced to 
buy new books each semester." What 
she likes about Columbia is, "The 
students are more friendly here. .. I 
love silkscreening because of the 
students, the teachers, everything." A 
former student of Columbia told this 
woman about Columbia College. 
Another woman who spent a year 
A J.C. Comment 
Let's get a few things straight about 
who Jesus really is. He is, · in human 
form, the visible image of the invisible 
Father. He is hi~h above everything in 
creation, and~ as a matter of fact, He 
made everything in the whole 
universe. The whole spirit world as 
well as the materiP' world was made 
by Him for His own use. He existed 
before everything He made and He 
sutJ keeps it together. He's also the · 
head of His spiritual body, the family. 
He created physical life; He created 
the new forever life-from death-and 
as we share that life with Him, the 
whole universe will see that He is the 
true "Supreme Commander." 
Dig it : In that human body was all 
the nature and power of the living 
God. The Father then took all that 
perfection and crucified Him for 
every being in the dying universe to 
live in Him. And we who were His 
enemies and in our minds hated Him 
and were going our own way have 
been welcomed into His own family . 
His human body was killed so that 
right now we stand in front of a pure 
and perfect Father, pure and perfect 
ourselves, with nothing against us. 
That's what comes from trusting 
Jesus and not running away from the 
Good News. 
-Friends of J .C. 
and a half at Southern Illinois 
University said, "I heard Columbia 
was supposedly a school where there 
are no stiff requirements ... you don't 
get people who come here just to get 
away from home like in a state 
school." 
"Workshops started my energies 
flowing ... it's heaven compared to 
other English 101 classes, was the 
reaction of another when asked what 
she likes best about Columbia . 
Student disinterest was her major 
complaint with the school: "The 
majority of students are apathetic 
about the way the school is run." 
Students transfer to Columbia for 
quite a variety of reasons. Many 
agree that Columbia is the best 
college for media studies and that the 
liberal atmosphere is another positive 
asset. 
Free classifieds 
WOMEN-Be matched with a com-
patible date Free <men $1) by com-
pleting an experimental attitudes 
survey conducted by a graduate 
student doing research. Everything 
handled by mail. Write : Research 
Center, 216 W. Jackson Suite 612, 
Chicago, Illinois 60606. 
The Christian Science Informal Group 
at Columbia holds its meetings every 
Tuesday at 5:30pm in Room 511. All 
are warmly welcomed. 
TRIPOD FOR SALE-Adjustable in 
all directions. Lightweight; good for 
Photo I student-$5. Call Susan at 561-
1777. 
FOR SALE: 1970 Reanult 16, 4 
cylinder stick shift . Gets good 
mileage. Call 297-3408 after 6 pm. 
1974 360 cc Yamaha. Enduro type 
bike, dirt only. $600 or trade for 
photographic and/or darkroom 
equipment. Call 475-4906, no weekends 
please. 
FOR SALE: Complete B&W 
darkroom including Durst M 301 
enlarger with 50mm lens, Time-Q-Lite 
timer, dryer, easel, P.C . filers, 
safelight, tanks, trays, chemicals and 
more. Best offer Call 481-8143 after 6 
pm. 
SUMMER WORK at Follet 
Publishing. 5 to 6 days a week, 40 to 56 
hours. $2.20 to $2.50 an hour . Bonus for 
completion of agreed on terms of 
employment. Application in 
placement office. 
WANTED : Medium size, light color 
leotard, Call Robbie at 864-5358. 
FOR SALE: 1967 Opel Kadett. Four 
speed, yellow, runs good but needs 
some work-$400. Call 721-4684 after 3 
pm. 
FOR SALE : Handmade leather travel 
bag. $30.00 or best offer. Contact 
Chris Moartinez at 393-9148. 
Anyone interested in joining a bicycle 
club call 878-7786. · 
NEEDED: Case for a classical guitar. 
May be old and ragged but must be 
very sturdy. Call Jan at 345-1952 or 
345-7580. 
Bolex 16mm with single frame shaft, 
filters, etc. Three Switar lenses 10, 28 · 
and 75mm. Asking $650.00. Call Steve 
at 953-4597, eves. 
FOR SALE: 16mm 5EX5 body POE4 
16 to 100mm f 1.9 Varro Switar zoom 
Mint condition-asking $975.00 or 
reasonable offer considered. Call 
Mike Rubin after 6 pm at 337-1356. 
FOR SALE: 4x5 Grover Mono Rail 
View Camera, 150 f 5.6 Schneider 
Symar, 90 f 6.8 Schneider Anguion and 
4x5 Polaroid sheet · film back. All or 
nothing-$425.00 Call Jack Fentiman 
at 338-3957 after 7 pm. 
HANDMADE jewelery and custom 
made leather belts now at the 
bookstore or call Anne Howie at 328-
7954. 
$30.00 · Reward for the return of my 
Canon TLB (in good condition) which 
disappeared from Room 511 on 
Tuesday, March 10. No questions 
asked. CalJ Bill at 525-7288. P .S. I need 
it badly!! 
WE WANT TO BUY your old baseball 
and football bubble gum cards from 
any year in good to mint condition. 
Will pay from 50 cents to five dollars 
per pound. Call Miriam or Bob Solon 
at 386-7760, eves. 
·FOR SALE: Records and eight track 
tapes for $1.00. Call Jacquie at 254-
9579. 
SHEEPSKIN COATS-Custom made 
for under $200.00. Strong industrial 
stitch, natural designs, suede back 
and chrome tanned pelts. Call 248-
7238, eves. 
Page 13 C.C. Writer April 1975 
The lost legend of Art Hellyer 
By Tom Danz 
Not long ago, Art Hellyer was one of 
the busiest and most popular radio 
personalities in Chicago. There was a 
time when Hellyer, who teaches a 
Radio Broadcasting class at 
Columbia, could be heard on seven 
stations at the same time. 
Often his programs were rated 
number one. Only six years ago, his 
morning radio show on WLS FM (now 
WDAI) was the most listened to in 
Chicago. It was one of the few times, if 
not the only, a program on FM. topped 
the ratings. 
Since 1969, though, Hellyer has not 
been heard on any local stations. It 
seems Chicago radio has no room for 
him any more. In a recent interview 
with the C.C. Writer, he told why this 
is so. 
Hellyer. "I would use it at the hour, as 
a time signal. It was on my program a 
long time before 'All In The Family' 
used it." 
"I was totally irreverant doing the 
commercials too. I would cut the 
product to pieces. The sponsors loved 
it. Everything I did was spontaneous. 
I never planned a show in my life. 
Sometimes I would do a whole show 
without playing a single record." 
It would have been impossible for 
Hellyer to plan a program during the 
mid 1950's because he was doing as 
many as 200 shows a week. His 
working hours were from dawn until2 
the following morning. "I had to hire a 
limousine service to run me from 
station to station," he says. 
"I don't want to conform to the 
formats Chicago radio stations tell 
you to do," says Hellyer. "They say 
they'll let me talk only 15 or 20 
seconds between records. I don't like 
that type of format." 
It was during this period his voice 
could be heard on seven different 
stations at the same time. For 41,-2 
years Hellyer worked seven days a 
week, with no vacation. He earned 
upwards of $65,000 a year. "Every 
sponsor wanted me to work for them," 
he says. 
Art Hellyer was a top disc fock•Y during 1M late 'Ws and Hrly •ws; but 
today his show is heard only in a few stations throughout the country . 
Chicago is not one of them. 
Hellyer says even if he were to be 
hired by a local station, his chances of 
remaining would not be good because 
of the constant turnovers of -general 
managers at radio stations nowadays. 
"A new manager would have a hard 
time adopting to my style." ~ 
A 1958 . press clipping says Hellyer 
was a "zany and irrepressible cutup" 
whose characterizations were "a bit 
reminiscent of Bob and Ray and of 
Ernie Kovacs." 
"I was the first one to use the 
flushing of a toilet on the air," says 
His hard work earned him two 
major radio awards-the RCA Victor 
National Radio Personality of the 
Year in 1956 and the Chicago Radio 
Actor of the Year in 1961. 
Hellyer has his own radio program 
today and is the moderator of another 
but both shows are syndicated and 
neither is heard in Chicago. "A couple 
Chicago stations have considered 
carrying the programs but they didn't 
want to pay the price being asked," he 
explains. 
Radio is not the only medium 
Hellyer has participated in. He has 
also won recognition in the television 
and newspaper fields. Through the 
years he has touched many different 
areas of entertainment. 
At one time or another, he has been 
a disc jockey, newscaster, weather 
forecaster, singer, actor, baseball 
announcer, sports interviewer, ad-
vertising pitch man, newspaper 
columnist, quiz show host, etc. 
It all began during WW II when he 
served as a weather broadcaster for 
the Air Force and a newswriter for the 
Charleston Tribune. During this time 
he also did a little singing and acting. 
In 1950 he joined WCFL and-started 
Want your own camera 
and photo supply store ? 
Here's a great opportunity for someone with a keen 
interest in photography. After 26 years in business, . the 
store's p~nt owner wishes to retire. He's lOOking for a 
sharp, aggressive, business-oriented buyer to take over 
the reiD!! of one · of Chicago's foremost photo supply 
stores. No previous business experience is necessary. 
He'll show you the ropes and get you started on a 
satisfying and profitable career. Send inquiries to: 
The CC Writer-Box WJ5 
Columbia College 
540 N. Lake Shore Drive 
Chicago IL 60611 
ASTRA. PHOTO SIRVICI INC. 
QUAUTY CUSTOM PHOTO LAB 
Complete Service for the Prof ... ional, Commercial and F-. t..ftc.e Photoerapher 
• ''Type C" Prlntl • Duplicate Slides & TraMpctrencl• 
• Ektachrome Proceuing • Complete I&W Services 
• Color/I&W Copl .. of Artwork • Schedul• aa 'Faat aa 2'h Hr. 
Pic.up I Delw.r,-Suburt. .lelar Stat10111 
1312-372-43661 
6 E. LAD ST., CHICAGO, IWNOIS 60601 
doing the network news on NBC radio. 
In late 1955 he took over the morning 
show at WCFL and it quickly went to 
the top of the ratings, where it stayed 
for three years. "When I started that 
show, CFL wasn't even in the ratings 
but I took them to the number one 
spot," says Hellyer. 
From 1954-56, he assisted Bob Elson 
on the White Sox broadcasts. His 
position as an athletic director and a 
member of a championship baseball 
team while in the Air Force were 
probably reasons why he was 
assigned to do the ballgames. Later, 
in 1964 and '65, he did a sports show 
with Bobby Hull on CBS radio. 
Hellyer's television career began in 
the mid 50's in Rockford and 
Milwaukee, where he hosted a couple 
·of local programs. From 1957-60 he 
hosted a Channel9 quiz show, "It's In 
The Name," and did the ABC network 
news at midnight from 1959-67. All the 
while, Hellyer was doing commercials 
that were seen on every station and 
was writing a column for either the 
Chicago Tribune or Sun Times. 1 
In 1968, Hellyer was the narrator of 
a controversial recording, "A Tired 
American Gets Angry." According to 
Hellyer, it is a "highly patriotic" 
recording that urges Americans to 
"stick up for America and what 
America has always stood for." 
Asked to identify where he stands 
politically, Hellyer says, "I'm neither 
highly conservative nor highly liberal. 
I'm right down the middle." Hellyer 
comes from a political family. His 
father served as DuPage County 
Treasurer from 1934-38, the only 
Democrat in history to be elected to a 
four year term in DuPage County. 
· Hellyer is a strong supporter of 
Mayor Daley and was the announcer 
of "Daley for Mayor" commercials in 
1955, '59, and '63. In 1968, Daley sent a 
letter of gratitude to Hellyer for his 
vocal support of Daley and the police 
during the Democratic Convention 
disturbances that summer. 
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Fingering your verbs with Shiflett 
Wednesdays, at 1:30, a group of 
Columbia students enter room 520, 
sketch books under their arms. They 
begin to form the drawing boards into 
the . proverbial story workshop semi-
circle. The course about to begin is 
called Imaginative Drawing and 
Painting-A Cross Discipline, taught 
by Betty Shiflett. 
The students tack a fairly thick 
wad of newsprint onto their drawing 
boards and pick out several different 
colored felt tip pins. After they pull 
the benches in under Betty's 
coaching, they prepare to begin the 
four hour workshop. "O.K.," she says, 
perched on a stool at the head of the 
semi-circle. "Pick a verb. Let the 
verb be a surprise. Don't plan ahead, 
and draw the movement of the verb as 
it is being said." Lines and dots are 
drawn. It's almost a choreography of 
drawing movement done while the 
round of verbs go three, four times 
around the circle. There is the mass 
sound of turning pages. Then the 
exercise is expanded to finding a 
gesture to the verb. "Let it be an 
unconnected gesture . Feel the 
pressure in your feet and let it rise to 
your head and then through your 
arm." Of this exercise, Ms. Shiflett 
says, "Bringing up the voice in speech 
or writing is just as useful in drawing. 
The voice is part of the body and the 
physicality is spread into the arm." 
The course is run much like a 
workshop in that everything one does 
through games and exercises is to 
come around to a wholly physical, 
wholly organic approach to their art. 
Ms. Shifflett, who has been conducting 
the course at Columbia for seven 
semesters and privately before that, 
explains the objective of the course. 
''It is to attack the so-called world of 
'realistic' or 'real' drawing, and the 
so-called imaginative drawing 
process same time. By real, I mean 
drawing with subject matter; the 
times we draw when our subject 
matter is in frQnt of us. By 
imaginative I mean drawing from the 
sight that is in the minds eye." 
Through a variety of special 
exercises, dream, memory, and story 
tellings, the students become more 
aware of the sight in the mind. A 
woman in the class begins to. give 
objects from a place she has chosen. 
As she gives an object, each person 
around the semi-circle responds with 
Senate views. • • 
Con't from page 2 
"How can you he1p students if they 
don't know you, and didn't even vote 
for you? How do you know if they even 
wanted you in the first place? 
I respect Dovbish's opinion and he 
does raise some good points. The 
trouble is that only nine students filed 
petitions in the first place. In fact 
there was only one senate opening 
where two people decided to file, and 
thus produce a race. 
Rather than set up school wide 
voting machinery for one contest, it 
was decided that all of those who filed 
their petitions would become 
senators. Additional people from 
unrepresented sectors in the school 
were appointed. 
Unfortunately, the truth is that if 
you run unopposed, you automatically 
get elected. 
Next on the list was Mike Fee, who 
represents the radio station in the 
senate. 
"It's a new thing," said Fee, "we 
have to learn through ex-
perimentation." 
"It's the one place where student 
reps can come and discuss the things 
that are happening around Colum-
bia." 
Fee mentioned one specific idea for 
change, he would like the " rein-
statement of the two student members 
o; the board of trustees . Not the one 
member per department as asked hi 
the C.S.C. The students would only 
disrupt the board." 
"The board is doing a good job in 
keeping this place going through their 
influence in their respective 
professions." 
As for the election, Fee stated: 
"People were annoyed because the 
fact is that no one from the C.S.C. 
chose to run. They certainly had 
people from every department to 
run." 
"The people who are interested in 
seeing the school succeed ran. I can 
print petitions and flyers and pass 
them out too, but I ran, they <C.S.C.) 
didn't." 
"As for positive action that can be 
undertaken by the senate, Fee also 
stressed unifying the various 
departments in the school. 
"Thru the senate, I would like to 
stop the bullshit rivalry between the 
film and radio departments. It's a war 
of egos and a lot of bullshit." 
Gary Moffat who represents the 
C.C. Writer in the senate, wants to 
create a spirit of co-operation and 
reconciliation in the senate. 
Moffat said, "It is important that all 
of the people on campus work and get 
together ; instead of wasting energy 
arguing about the methods to invoke 
change." 
"Th~C .S . C . is the single most viable 
force i the college as far as instilling 
chang is concerned. Since they have 
been most effective, it would be 
logical to enlist their aid." 
In terms of organizational struc-
ture, Moffat said, "The first thing we 
have to do is set up some an 
organization. Then we have to plan 
what to do and how to do it. " 
an unconnected verb. One of her 
objects was a yardstick. You should 
not respond with the verb "measure." 
That's too related. You have to step 
back from the object and see it. Give if 
a meaning that can be either from 
memory or dream, or a strong image. 
Then each student picks one of the 
object-verbs they see clearly and 
draws their idea. 
The basic text used is Kimon 
Nicolaides', The Natural Way to 
Draw. From this, she uses the 
exercises on contour and gesture 
drawing. She will place an ornate 
wine bottle in front of the class. This 
can be considered the 'real' training, 
or working with subject matter. The 
students will draw the object without 
looking at their papers, just at the 
object itself. Sometimes they won't 
even look at their object, but feel it 
with their eyes closed and then draw 
it. This makes it possible for the 
student to see that object not only out 
in front of them, but from all angles 
and in their minds eye. 
Mter break, Ms. Shiflett will read a 
passage from a novel or a short story. 
The students will recall images they 
saw most clearly. Then with felt tip 
pens and pastels, they draw a large 
drawing, completely from the sight 
they perceived from the reading. In 
relation to this particular exercise 
Betty says, "By sight I mean 
responding to the full event 
Sometimes that's a story, sometimes 
that's an exercise. What we're doing 
with our response in class is a 
response to the entire movement of 
the imaginative exercise or story, 
rather than just 'illustrating' a scene 
or movement from a story." 
The entire emphasis of the class, 
refered to as the sight in mind, can be 
said to be one of the most rudimentary 
concepts of the class. Whether or-not 
an object is there, if you see it clearly 
in your mind's eye you will be able to 
draw it. Ms. Shiflett says, "The 
separation of the real and imaginative 
drawing process is f~lse. They are one 
in the same process." So whether it's 
a can of Tab in front of you, or a 
reading of Kafka's, The Bridge, as 
long as you see that image, feel it in 
your body, you can ~uccessfully draw 
it. She concludes by saying, "Which 
ever way we're drawing, we're still 
putting the sight which we perceive 
with our eyes,' all our five senses, and 
our fullest experience and un-
derstanding onto the paper." 
Five cent 
Daily .fi.ne 
For tardies 
Columbia has instituted a five cent 
per day fine for overdue library 
books. 
Librarian Linda Gapsewicz said, 
"At one time we had 350 or 400 dollars 
in outstanding books, so we tried a 
fine to get them back. The money 
from the fines is being deposited in the 
library account, it helps pay for 
overdue book notices." 
35 books are taken out of the 
Columbia College Library daily, and 
Gapsewicz noted, "too many of them 
become overdue." 
Tight money. • • 
Con 't from page 1 
somehow, as the college is not 
monetarily geared to serve the needs 
of 1400 full time students. 
"Economically, we cannot foresee 
an institution greater than 1400 full 
time enrollment under any cir-
cumstances unless we get a massive 
infusion of capital even greater than 
that small amount which we are 
having an acute time raising,' ' ex-
plained Alexandroff. Should Columbia 
reach the point in its life at 540 Lake 
Shore Drive that the enrollment does 
indeed increase to higher numbers, 
Alexandroff suggests limiting 
enrollment for new students on a first 
come, first served basis. He doesn't 
see curbing the enrollment by 
scholastic means, thus ending the 
open admissions policy of Columbia. 
Columbia's budget is unique to an 
urban' college. President Alexan<:lroff 
attended a dinner several weeks ago 
with the presidents of other urban 
colleges in the area. "And they 
listened with absolute amazement 
when describing the absurdity of the 
condition in which a budget really 
isn't adopted until after the fall 
enrollment is projected and really not 
finalized until after the actual 
enrollment because we never know 
what this is going to be. We constantly 
have to worry about who is going to 
walk in, come September." 
"There's a heightened effort," said 
Alexandroff, "in terms of foundation 
grants, state aid, and a serious at-
tempt at bonding our fund raising for 
capital funds. The financial people are 
working on the bonds concept and I'm 
not even sure how it works. We'll be 
successful in the future." 
As Columbia College faces the near 
future, it will be juggling on a 
tightrope to serve its present students' 
needs. President Alexandroff 
summed it up, "The situation is not 
gloomy, but strained." 
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The real life Bowlin' Wolf blues 
By David Koppel 
The long, thin, chrome rods lie at 
right angles connected to a six by 
eight foot machine block base. There 
are multi-colored lights, switches, 
gauges, knobs and stainless steel 
panels like something out of a NASA 
space center. Only when you see the 
washing machine or notice the Doctor 
of Arts Degree from Columbia College 
mounted on the wall do you realize 
that this isn't a space .center at all. 
His full six foot, three inch, 214 
pound frame is stretched out in a 
chair. The man, Chester Arthur 
Burnett also known as Howlin' Wolf, 
must sit another few hours to com-
plete his six hour stint on the dialysis 
machine. The flow of blood can be 
seen running through the machine 
where it is being purified and returned 
to the veins of the long, black, ex-
tended arm. · 
For the last three years, twice each 
week, Wolf has allowed the machine 
to operate in place of his own kidneys. 
He sits waiting in the basement of his 
house for the time to elapse. 
Just as a machine must deal with 
time and space efficiently, so has 
Howlin' Wolf. In the last thirty years 
there have been few blues singers who 
hold as important a position in the 
shaping and molding of contemporary 
music as he. 
Wolf's gears have connected with 
fellow friend and Chicag(} blues great, 
Willie Dixon, to writ~ such classic 
songs as "Back Door Man," 
"Spoonful," "Smokestack Lightnin' ," 
"Killing Floor," "Red Rooster," and 
"Moanin' at Midnight." 
Wolf on music, "I just like the 
music, the thoughts are together when 
singing and I 'spress the way I'm 
feelin' then. Getting a clear sound 
across is important too." 
The thoughts are expressed in the 
following lines demonstrating that 
Wolf has paid his blues dues: 
I Asked for water, but ya gave me 
gasoline 
Ya took all my money l;lnd all my 
love too · 
They take me to the doctor shot full 
ah holes 
the nurse cries please save the soul 
Killin' for murder 1st degree 
Judge wife cries let the man go free 
I am a backdoor man, I am a back-
door man 
Well the men don't know but the little 
girls understand 
It has been his gut leveled wailing 
voice and vinegary harmonica which 
have symbolized the Black people's 
struggle against a repressive and 
hostile society. 
I last saw Howlin' Wolf perform at 
the University of Illinois, about a 
month ago. A packed house of 1,100 
people saw the man who said "I'm 
just me, I don't put on no front," put 
on quite a. show. For someone who will 
be sixty-five this June, Wolf threw his 
body around as though he never 
suffered a: heart attack .· in 1970. 
·How lin' Wolf was born June 10, 1910 
in West Point, Miss. He picked up on 
blues by learning field holler cries 
while working on farms in the late 
19:1n's. By 1933, he had moved to 
Memphis and was learning to play 
guitar, from Charlie Patton. Sonny 
Boy Williamson II would later teach 
him how to blow harp <play har-
monica). Along with Williamson and 
delta bluesman, Robert Johnson 
(author of "Crossroads" a song which 
Cream popularized), Wolf was 
playing in his first group. 
In 1941 he was drafted. Wolf said, "I 
was glad to go there wasn't a damn 
thing doin' ." In 1945 ne went back to 
Mississippi and three years later he 
cut his first record after moving · to 
West Memphis. 
Wolf moved to Chicago in 1952, 
where he has lived ever since. In the 
interim he has become internationally 
famous and helped make Chicago the 
home of the blues. It was in Chicago 
particUlarly where bluesmen such as 
Howlin' Wolf, Muddy Waters, Elmore 
James, and Sonnyboy Williamson 
fused blues to rhythm which led 
Chuck Berry, Elvis Presley and Bo 
Diddley to create rock 'n' roll. ' 
Wolf has cited Charlie Patton, 
Lemon Jefferson, Lonnie Johnson, 
Memphis Minnie and Tampa Red as 
those who influenced him most. 
He met his wife Lil in 1954 at a club 
he was playing. She reminisced about 
her first meeting with Wolf, "He just 
started eyin' me; his eye caught me 
as l walked in the door ." They have 
been married since 1958. · 
Two years laier, Wolf began playing 
countries like Russia, Germany, 
s.rtt.rlaad, Eftlland, P'raat!e, aad 
Australia. In '61, he played for the 
State Department who have also 
sponsored several tours. In '64, he 
played with one of the groups he in-
fluenced most, the Rolling Stones on 
the television show, "Shindig." Wolf 
describes Mick Jagger as a "nice 
boy." 
The Ann Arbor Jazz and Blues 
Festivals over the years have hosted 
Wolf. In the 60's Wolf and longtime 
friend and guitarist in HW band for 
over 25 years, Hubert Sumlin were 
busy influencing and educating such 
people as Jimi Hendrix, Freddie King, 
Jim Morrison & Doors, Led Zepplin, 
Butterfield Blues Band, and The 
Siegel-Scqwall Band. 
It'll uw Waif ne.- '-rile 
London Howlin' Wolf Sessions" with 
Eric Clapton,. Steve Winwood, and 
several of the Stones. The National 
Academy of Recording Arts and 
Sciences have nominated Howlin Wolf 
for Grammy awards in 1971 and most 
recently in 1974. 
For someone who has do~e as much 
influencing and shaping of music, for 
someone so involved with traveling, 
awards, and complex machines, Wolf 
prefers the peaceful isolated world of 
"huntin 'n fishin" as his hobbies. 
It's getting late now. Mrs. Burnett 
has just finished making lunch for 
Wolf and me. He sits eating chicken 
while the machine keeps running. 
Columbia child day care crisis 
By Debra Watkins 
More women with children are 
attending college than ever before. 
This leads to various problems that 
the majority of students are barely 
aware of. 
Have you ever noticed a small child 
roaming the halls and sitting in 
classes? It's possible that with time 
there won't be just one, but several. 
There are alternatives to bringing a 
child to classes that are feasible. A 
.mother could wait until the children 
are in school themselves, or have 
another member of the family 
babysit. Waiting until a child is old 
enough for school, presents an ob-
stacle of a few years in tlie mother's 
academic progress. While to rely on 
another family · member for 
babysitting, limits the amount of 
hours per week open for classes. 
There are always full time nursery 
schools, but they are expensive. 
Since colleges are currently en-
couraging the enrollment of older 
students, the colleg.:S themselves 
should instigate facilities for the care 
of small children. Very few schools 
are now fulfilling the definite need for 
child care. Most colleges tend to leave 
the problem at the talking stage, with 
very little action ever undertaken. 
There are logical reasons for 
colleges not having child care 
facilities. They have to provide space, 
some type of equipment, and 
responsible people to take care of the 
children. The main reason is. because 
the city has extremely strict fire and 
building codes for places where there 
are children. Most older buildings, 
including Columbia College, do not 
meet the minimum requirements, 
This creates a serious obstacle in the 
path of creating day care facilities. It 
also brings to mind the question of 
whether older students are safe in 
buildings that are considered unsafe 
for children. 
A community organization, the 
Child Care Task Force, tries to help 
women find good, reasonable child 
care. A spokeswomen for them · said, 
"We are constantly receiving an in-
creasing amount of phone calls asking 
about which colleges offer child care. 
It is most unfortunate that every 
college · and university does not take 
into consideration the obvious need 
which exists/ ' 
Two schoolsJwhich do have facilities 
are Chicago Circle and Saint Xavier. 
At Chicago Circle the cost is 
equivalent to their undergraduate 
tuition, so the cost of one person at-
tending college could be said to in-
stantly double. Saint Xavier has a 
more limited program, but a 
reasonable one at a cost of fifty cents 
per hour per child. At least these two 
schools are trying to cope with the 
problem and in so doing encourages 
the enrollment of older students. Both 
of these schools are in modern 
buildings. 
The problem now lies in getting all 
colleges and universities to tackle this 
ever increasing need. 
To see what other students with 
young children are doing about child 
care, leave your name at the C.C. 
Writer office, so that a follow up can 
be made. 
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Vet aide's travails 
By Renee Prewitt 
There are 1,800 veterans attending 
Kennedy-King College and I can 
honestly say I have talked to all of 
them at one time or another. I work in 
the Office of Veteran Mfairs and my 
job is to certify the veteran student 
under the G .I. Bill and to solve any 
problems they might encounter in 
collecting their benefits. 
My "afternoon" starts at 1:00 pro. I 
sometimes counsel, sometimes give 
out general information, but most 
often type up records and file them 
concerning the enrollment of the ex-
Servicemen. Most of the counseling I 
do is with veterans who have not used 
or received their monetary benefits 
before. I offer him information on 
filing the initial application with his 
separation papers and documents for 
his dependents. It's a simple task, but 
the waiting requirement for the first 
· check . is usually six to eight weeks; 
which some people are unable to sit 
out quietly. My services are sum-
moned over and over again during 
this waiting period. With the helv of 
the two veteran representatives, I 
make an inquiry concerning "how 
soon will the money come?" to ttte 
Veterans Administration <V.A.) The 
V.A. only replies that they have a 
backlog and processing is being 
carried out as fast as possible. 
Yes, my job sometimes calls for 
actions similar to those of a go-be-
tween. It's .easier for me to tell the 
disgruntled vet his money ain't 
coming, I'm sort of a nonpartisan. The 
economic crunch is squeezing all of 
us; and I'm beginning to realize more 
and more that the complaining 
veteran who approaches me, 90% of 
the time angry and cussing, weary 
from negative results, and with red-
blazing eyes, isn't picking up a fat 
check every to weeks like myself. I 
work with one of the largest in-
stitutions in the country; the federal 
government's Veterans Ad-
ministration. I get first hand 
knowledge and insight of the red tape 
run-around, ex-servicemen have to 
deal with. It's not money, but when I 
express my helplessness and sym-
pathies to the vet, he seems to quiet 
down and realizes I am doing all I can. 
Then, we wait together for the much 
needed allotment. 
I must be fully aware of any and all 
assistance made available for 
veterans for their convenience alone. 
The two veteran representatives from 
the V.A., increase and help my 
knowledge of new and pending bills. 
The Vet Rep on campus at Columbia 
College is Terry Thomas. He is here in 
Laura Day's office every Thursday 
from 11:00 to 6:00. 
My job description quotes many 
duties with a summary, plus any other 
duties assigned by the Director and 
Administrative Assistant. This entails 
working extra and very long hours 
during each registration period, time 
spent final checking and asking oyer 
and over, "Have you applied for your 
benefits?" Preparing fiscal and an-
nual reports to the Central Office of 
the City Colleges of Chicago and the 
V .A. and performing secretarial 
duties . 
My shorthand is BLAH-H-H! but I 
tend to manage an occasional letter 
efficiently and my two supervisors 
praise my venture. Our department is 
small, just three employees and two 
vet reps, anything typed at all is done 
by me and I'm never idle. 
I came to Kennedy-King two and a 
half years ago through a temporary 
employment agency and K.K. hired 
me on. I'm not civil service, but an 
employee of a project that is funded 
annually according to the number of 
veterans the school enrolls. My fringe 
benefits .are numerous, but if no 
veterans attend the college, I'm out of 
work. 
The thought doesn't bother me, 
however, because every semester the 
veteran enrollment increases. There 
were 1,100 in attendance for the Fall 
1972, 1, 700 for the Fall 1974, and 1,800 
this Spring 1975. Veterans are a 
thriving business. 
Winkler's no. 8 card, iustice 
8 
G.l. Bill increase 
MONTHLY EDUCATIONAL ASSISTANCE ALLOWANCES 
No dependents !dependent 2 dependents 
Full-time $270 $321 $366 
Three-quarter 203 240 275 
Half-time 135 160 182 
Cooperative 217 255 289 
